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La téte en fumet

ornementation et mystique olfactives

Cette exposition résulte du Workshop
aux Beaux-arts de Paris, organisée
par Yoko IWASAKI et supervisé par
Partiste Boris RAUX.

Lensemble des étudiants ont
travaillé 3 jours a créer des objets
ornementaux odorants. Ils ont
cherché a réincarner les esprits qui
sommeillent au plus profond de

nos souvenirs denfances par la voie
invisible des odeurs.

This exhibition results from the
workshop at Beaux-Arts de Paris,
organized by Yoko IWASAKI and
supervised by the artist Boris RAUX.
Students worked 3 days so as to create
ornemental olfactory objects and
performances. They tried to call by
the use of the olfactory power, the
spirits who lie dormant within our
childhood memory.
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Ismael Franco Alvarez

(Japanese Painting 3rd year, Kyoto Saga University of Arts)

Paris, November 22nd to 28th, 2017

The Perfume Art Project of this year was held in Paris,
during a week of intense work. This time we didn’t
have so much time to create complex artworks related
to smell, that is the reason why we had to work hard
during few days.

The work time was planned to be from 22nd to 25th
and to exhibit the artworks from 26th finishing on 28th
So, we only had 3 complete days to work and half a day
to mount the exhibition.

I can say this project was a real challenge, with the time
so compacted and the aim to complete an exhibition in a
little more than 3 days.

Before going to France, we had some ideas of what we
were going to do, and we prepared some materials from
Japan.

We were extremely happy after meeting the majority
of the members who participated in the last project this
summer, we were going to work together again, thus,
from the beginning the energy and synergy from all
members was noticeable. And one more time Boris Raux,
the professional artist in the field of smell, was leading
and assisting us.

The only struggle we realized at first was the time;
create the artworks in 3 days was not an easy thing, but
we didn't let that to refrain our enthusiasm.

The first day, after meeting everybody, we started to
discuss the ideas of all and connecting them with the
materials each one had brought, then, we did some
shopping and from the very beginning we started to
work in our ideas.

The second day was more intensive because we had
to convert the ideas into form, and in my case, was a
difficult day, because I was still thinking on what to do,
I have decided the materials based on my idea but the

concept and form was still in process.

On the third day was when my ideas took form in my
mind and I could express them with words, so, the
concept started to be tangible from here, I just needed
to work hard to complete the work, but I couldn’t finish
it at this day, then I continued the next day, the day of
the opening of the exhibition, until the exhibition was
opened.

The exhibition

The exhibition was held from 26th to 28th, just few
days but I think it was enough.

In the opening, vernissage as it is said in France, people
from many places came to see the artworks, from
different nationalities and social status.

[ was surprised that more people than I expected came
and enjoyed the exhibition with us.

The artworks had a very personal meaning, so the
reaction of people watching the artworks before and
after the explanation of every piece was very interesting
to me, to see their faces, their reactions and comments
fulfilled me in such a good way that I felt like in the
short time and hard work we did was worth it.

People of the government, artists and others related
with the industry of smell were appreciating and
smelling all the works.

[ enjoyed that time spent with those people speaking
about the work and my thoughts with them. The
vernissage had a great acceptance from the visitors and
the public, and I was very glad and surprised when [
heard the opinions, reactions and even memories that
my work caused in the attendants. I remember one
lady who said to me ‘I have just remembered one of my
experiences with mandarins, when I was a kid, gathering
mandarin peels in a bottle, I haven't thought about that
for more than 40 years, until I smelled this” she was
telling me that while she was pointing at my artwork
and with a big smile in her face.

My work

For this project the main theme for the artworks was “A
nostalgic smell”, so, when I smell a scent or fragrance
[ can remember a nostalgic memory and share that
feeling with the public and made them remember
different thoughts or memories. We had to interact with
the public in that way.

My first thoughts of this artwork were of course when I
was in Mexico, then, I searched for a nostalgic feeling in
all the good and bad events through my life when I was



living in my country.

Being in Paris, I felt that France is much more similar to
Mexico than Japan, the food, the people and the culture.
Then I had some time to walk and taste Parisian places
and cuisine.

One cultural aspect of not only Pairs but all France
that is very interesting to me is the French markets
“marchés” and the reason is because in Mexico we
have very similar markets in all the country. So, I was
in some of the marchés and I had the remembrance of
me, a teenager, going to a market near my house once
a week to buy the groceries for my family. And from all
the things I was buying there, mainly food, I was buying
always lots of mandarins and oranges, that is because in
my family everyone loves these citric fruits and we were
eating them or drinking juice of them every day. I would
buy about 100 pieces of oranges and 3 kilograms of
mandarins, and that is how all the bags had the smell of
these fruits.

Personally, I love mandarins since I was a kid, thereby
every time I smell a mandarin, I have the nostalgic
memory of that market, with all the people selling and
buying, many other smells mixed together, loud sounds
and talks everywhere, the kindness of the merchants
when somebody was buying from them. I could
remember colors, faces, events, emotions and all of that
came to me thanks to the smell of mandarins.

After this occurrence I decided to work with mandarins,
that would be my art project for this time. In that
manner [ started thinking of how to create an artwork
using mandarins and set down the concept I established.
Everything was in the air, with no shape, so abstract that
I needed to think and try for quite a long time.

I began buying mandarins and play with them, their
shape, color, segments, seeds, smell, I used some
toothpicks to join parts of the fruits, but the first
attempts were unsuccessful.

Then, I went to some marchés, see the fruits, buy some
of them and think more.

After some time and talks with friends, the idea of using
paper like the technique of paper Mache came out, so
[ initiated to cover some fruits with Japanese paper,
that we had brought from Japan. Doing this, I had some
ideas of what could be an interesting artwork and I kept
developing this idea and it started to take form.

The covered fruits had a ghostly appearance and that
was when the concept I had fused with this idea and I
landed all the thoughts and ideas into my artwork. That
was when the ghosts of my memory were born

Ghosts of my memory

My work consisted in an arrangement of fruits, some of
them real, some others not.

The real fruits were mandarins, on a table with their

smell dancing through ghosts, this smell would bring
other fruits and vegetables to the stage, which was my
memory.

In my memories, every time I smell a mandarin, I
remember many events in the market, including the
other fruits and vegetables I was always buying. But
the strongest smell was the mandarins' one, so, even if
I remember other fruit this would have the smell of a
mandarin. I called to this, a ghost fruit.

I represented those ghost fruits with their shape, but
empty, white and smelling like a mandarin. I used a
banana, grapes, a tomato, an orange and a pear as
ghosts and real mandarins as the real memories in my
nostalgic feelings.

The smell of the mandarins would bring the other
ones, without them, the existence of other fruits was
impossible.

This is how my artwork “Ghosts” came to life

I covered all the fruits with small pieces of Japanese
paper, using white glue dissolved in water to paste them
all over around, I waited until all got dry, extract the
fruit from inside to just take the shape of the fruit, that
was how they were empty.

When I had the shapes of all elements to be used I left
a small part of the real fruit on the white shape, this
would give them some personality, trying to get back to
the real world but they cannot surpass that sub reality.
Then I spread the smell of mandarins to all the other
paper white fruits.

People in the exhibition, could take in their hands all
the ghosts, realizing they were empty and they had the
smell of mandarins, they were smelling a ghost memory
of my mind, when the real memory “the mandarins”
would be there to remind them that the memory of the
market was unforgotten.

Conclusion

I can say that this project has been one of the most
memorable projects I have done related to art, due to
the short time, the stress and pressure to do it quick
and right, in the field of smell, which can be so abstract
made me realize other strengths I had not realized
before; how to work efficiently in team, but at the same
time know how to solve personal challenges when I lack
experience or knowledge in the subject.

Accepting ideas and giving them was a good process to
get involved in the project as a team and as an individual
artist, the experiences and knowledge of one could take
part in other works as a creative team.
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Lucas Ibad

(Ecole nationale supérieure des Beaux-Arts)

Yes, it worked, [ felt the same appreciable thing, a kind

of silent connection, in this way of "we have something
to do together”.

Some months without meet, we had time for
remembering our lives without japan. But everything
went really simple, this easy way of spending time

together and to make things happen.

Of course, nothing would have happened without people
around helping and organizing.

Which was sad, that was why we didn’'t meet for such a
long time.

Then things had to happen pretty fast: visiting, thinking
about the project, talking about it, building it.

But then everything was just good moments.

Of course, the piece I created didn't represent good
moments, I thought the first way we think about
when creating smells, are "enjoyable smells". But the
remember [ wanted to evoke was, yes maybe a bad
remember, but this smell, was just what it was, you can't
avoid it when it's on your head. Which was interesting
also, it was a piece becoming older and the smell was
becoming worse, day after day.

It made me think about the artwork we presented with
Rio in July, the Rainy Bamboo was becoming older and
the structure began to break around at the end of the
exhibition. Temporary artworks were for me a good way
to approach smelly dimension of art, it makes it more

alive, maybe more connected from reality. I say alive

because those artworks wouldn’t have stopped smelling
after a while, one would have broken down, the other
one would have smelled so bad after a while.

Then this was an experience where I learned a lot and
without that I would have never met people who are

now for sure somewhere in my heart.

Of course, a big Thanks to Yoko Iwasaki sensei, Hila
Yamada, Boris Raux, professor Matsumoto and those
people we don't really know but they permit us to meet
great people.

And of course, a big Thanks for Tadashi Kawamata who

chose us this year for participating in this project.
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Miji Yoon

(Université Panthéon-Sorbonnes Paris 1, Masters in Fine Art)

Idea
The theme of the second Olfactory project 2017 was

“Natsukashi”, nostalgic memory in Japanese. It was
quite interesting as a theme since all of us were feeling
nostalgic about the first project in Kyoto. I was thinking
about many memories when I heard the theme including
the scent of lilac - which was like an announce for
spring to me. My family was living in my grandmother’
s house when I was in elementary school and there was
a lilac tree in her garden. Usually I wasn't happy to go
back to home because I had to be alone waiting for my
parents who went to work, cousins were in high school,
even my grandparents were busy. However, when [
smelled the lilac, I was so excited, so I ran as fast as I
could: the flowers were waiting for me. Lilac flowers
don't last long time however I wasn't sad to see fallen
petals. Because I fully enjoyed the time with the flowers,
I could say “See you next year”. On the other hand, my
grandmother used to say “They are gone again, spring is
gone.” Maybe I would feel slightly sad to see fallen lilacs
now, like my grandmother. That made me think about
the positive attitude that I might lost so I decided to talk

about the lilacs in very enjoyable way.

Development

I wanted to make something using movement, like my
Furi furi bike in the first Olfactory project 2017. People
keep moving but still scent is following. That is why I
had the idea of bringing the scent on the back: put the

lilac scent in a pet bottle and connect a hose to bring the

scent to the nose. Actually, I have been thinking about
many ways to fix the hose near to the nose: mask, cord,
manual spray... But then Hila brought me Boris’ diving
glasses. Back to the memories and diving are quite
similar actions, so I decided to link the hose to diving
glasses. Unfortunately, I didn’t find diving glasses since
we had very short time to work, so I replaced them with
swimming glasses. Also for the scent, I wanted to put
real lilac flowers, but this workshop was in October. So, 1
used the lilac perfume. Although it was not exactly what
I wanted, it was a practical choice to keep the scent

longer for three days of exhibition.

Exhibition

At first, I was thinking about keeping my work in the
entrance, so visitors can bring by themselves, but
it could disturb other friends’ work. Then I thought
“Why not to do a performance?” I put my back-pet
bottle on my back then, I suggested the visitors to try
my work. It was very interesting to see the reactions
directly. Each people had different reactions: “What
is this smell? I know it. No! No! Don't say it, I'll say it”,
“Oh, it was so crowded in the train coming here, but
this makes me forget about it” or simply taking selfies
with these strange glasses. However, the reaction after
[ explained that it was an homage to the lilac tree in
my grandmother’s garden, was the same. Instantly they
recall a memory of their childhood and had a smile with
a relaxed face. It was an amazing experience to me to
feel the power of happiness. I appreciate all the people

who participated in my performance.
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FCollantey
Jules Doriath

(Ecole nationale supérieure des Beaux-Arts)

Ecole nationale supérieure des beaux-arts

I consider this workshop as a kind of answer to the one
we made with the same team in Kyoto.

The exercise was more intense this time. We had to find
a precise and strong memory to express, in a very short
time. I had just this childhood memory of lice, because
my brother and I used to have lots of them when we
were young. My mother tried everything to avoid them,
and most particularly with this very aggressive lotion
for the hair (By the way the product is illegal now). The
smell was very strong. We had to put this on our hair
and cover it under a plastic film and keep it for hours. It
was burning, smelling hard, and stinging our eyes. After
that I was feeling like parasites, something sticking on
my head, annoying. And it was impossible to remove,
poisoning to me.

I thought my piece like this, a parasite, something “sticky”
(collant) with his long tentacles grabbing what it can,
even to other projects present in the room, trying to
poison them with the smell of this strong ammoniac
odor. Like a tumor head developing arms to eat more
and more smelling around, and make them disappear
behind her impermeable fragrance.

The final exhibition in the “Maison du Japon” was in
a way, according to me, better than the one made in
Kyoto. We were more comfortable with the idea of
“smelling artwork”, and made them more personal.
This team and the group synergy worked perfectly as
always, and made this exhibition more coherent and
homogenous. The final result was a little cocoon full of

poetry, and sensibility.



FIn Search of Nostalgic smells s

Namhee Kwon

It was really nice meeting all the Japanese members in

Paris from the previous Kyoto workshop. In one week
we had a workshop and exhibition, it was rather short
but went very intensely. The theme was "Natshukashi',
La téte en fumet, ornementation et mystique olfactives".
We were looking for the positive memories through the
choice of smells.

The first day of the workshop, we walked across Paris
alongside Seine river to visit an olfactory art exhibition
organized by the Foundation Cartier. The team were
again gathered in Paris walking together and talking
about the coming workshop and exhibition. It was a very
touched moment. Then we had a meeting at the building
of the Ecole nationale supérieure des Beaux-Arts in Paris
where our workshop was placed. Everybody spoke about
their special memories about specific smells of their life
time such as childhood memories, family memories etc.
I had several discussions with Boris during the workshop
days and many ideas came up. The result became the
work: “Two Smells”. I used wine grapes, Korean Kimchi,
glass bottles and balloons for the work, installed in the
exhibition space.

I presented Kimchi and wine grapes in the exhibition
space, they have the most significant meaning for me
from two countries where I live currently, France and
Korea. The balloons would blow up and two different
smells would be mixed together in the air. The viewers
were really trying to smell the work, it was very
interesting for me.

They touched the artwork and replaced the art work

in other position. It became an interactive work for the

audience through the smells from the art work.

This olfactory art workshop which I experienced in
Kyoto and Paris, it was really a meaningful step for my
art practice. I became aware of the significance and
the importance of the smells of the art work and in the
exhibition space.

I really appreciate again the organizers, Yoko Iwasaki,
Boris Raux, Yasuaki Matsumoto, Hila Yamada and other
participants. Especially Pierre Yves Colombel who

introduced me Japanese Kodo and this workshop.
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FPossibility of Olfactory Art to reach deeper sensations

Hila Yamada

(Graduated from Japanese Painting Kyoto Saga Art College)
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What I would like to talk about is very much based on
my actual experiences of creating olfactory art works
as an artist for the last 2 years and a half. I'm from
the side of an eccentric crazy artist as you can tell,
therefore, my talk is going to be slightly less articulated
in an academic way but more focusing on practical facts
which are four works I have created.

Here are the summaries of those four works.

1.Ace moment

Ace moment is a live drawing performance accompanied
by a piano recital of Poisson d’'or by Debussy played by
Yoko Yamada. Prior to the performance I ordered the
perfume especially for this performance. It was made
using several scent elements selected from a “fragrance
scale” devised by the 19th century British perfume
scientist, S. Peak. The pianist in this performance,
Yoko Yamada picked the most significant chords
from the music and I, in turn, selected several scents
(plumeria, pergalaria, musk, rose, violet and tuberose)
to correspond to these musical notes. A perfumer then
blended them to produce the final perfume. which was
then sprayed into the air around the audience. They
were then presented with six colour samples (pink,
purple, yellow, light blue, blue and green) and asked
which of these they imagined from the scent that now
filled the room. I selected the three most popular colours
for this work.

This work represents the space generated by every
single person present at its moment of creation using
synesthesia. It recognizes smell as the foremost sense
in this spatial creation due to the inevitable ubiquity
of scent, filling and drifting through the air we inhale.
Therefore, scent forms the essential foundation upon
which this space is based on.

I think we are somehow conscious of the invisible
spaces created by collective presence, but it's difficult

to share our perceptions of them in the same way.
Therefore, in this work, smell assumes a role to unite
the audience’s experience of perception. In using their
interpretations of scent to choose the colours for the
piece, smell becomes the foundational sense that forms
a relationship between them and me. Crucially this
spatial art consists of our collaborative works.

It is said that Debussy composed Poisson d’or inspired
by a lacquer painting of a golden fish. He transformed
this very visual image into music. Over a century later, I
reversed the process by using the music in conjunction
with the colours chosen by the audience to inform
my drawing. In addition, I adapted a live improvised
drawing style in order to capture the space contained
within the constantly changing atmosphere.

The interesting thing that I found from this performance
was that no one found difficult to choose a colour
from the smell. Which proves that synesthesia is not a
special talent as people think but a sense we all share
subconsciously. In addition, Japanese people and French
people chose two exactly same colours out of three
which were pink and bright blue. In a same time, they
selected the opposite colours for the last one. In fact,
yellow was picked by Japanese people and purple by
French. (I have given this performance twice in Japan
and once in France)

La femme

La famme is an experimental live performance involving
olfactory sense. It requires the participation of eight
volunteers of differing sex, ages and nationalities. At
first, they are blindfolded and given a red rose to hold in
their right hand, and a white rose to hold in their left. In
addition, they are asked to stand in a circle. Finally, the
performer enters the room and walks into the middle of
the circle with a bell and a perfume specially blended
for the performance. She opens the perfume bottle and
applies the scent. The volunteers take one step toward
her each time she rings the bell. They stop as soon as
they smell the perfume and drop one of their roses:
red when they should feel sexually attracted by the
fragrance, and white when they should not. Once all
the volunteers have stopped advancing, she gets close
to the individuals who have dropped their red rose.
One by one, she tries to transfer her scent to them by
touching or holding them so that they are able to feel
her entering their personal territory.

Smell has forever been considered as one of the
most essential and strongest factors with regards to
attraction. In 19th-Century France, before the concept of
“pheromones” existed, Augustin Galopin tried to reveal
the logic behind the attraction of women’s smell to men.



He identified a number of specific fragrance elements
that he believed fascinated men and categorized them
according to woman's hair colour. For example, blonde
ladies he believed smelled like musk, ambergris for
ginger hair and violet and sandalwood for brunets.
Therefore, he believed that a perfume containing
all these essences must surely be the most sexually
magnetic regardless of the lack of scientific consistency
within his theory. This is the perfume that was used for
La famme.

The performance acts as a device to define the
borderlines of smell between individuals. It reflects a
diversity of ways in how people capture and experience
another’s scents and the astonishing differences in
affection we undergo depending on physical distance.

I have given this performance once in Kyoto, once
in Paris and once in London. And all the different
reactions regarding to the perfume and my physical
approach between three counties were significant and
interesting. In the case of Japanese people, 80% of
those participated volunteers couldn’t find any sexual
attraction in the perfume therefore they dropped white
roses. Also, they got very uncomfortably nervous to be
touched by me. In other hand, French people seemed
they absolutely loved the perfume and my physical
contact. When it comes to British people, their reaction
was clearly separated into fifty-fifty for both aspects.

Odor Odori

Odor Odori was created based on the choreography of
Tankobushi which is one of the most popular songs of
Bonodori is a type of Japanese dance for local festivals,
with regard to labor in a coal mine. We selected the
song according to our adapted theme: “labor” and also
to illuminate the fact that Saint-Etienne was used to
be an active mine city until the end of 20C. The theme
was built upon a common perception that we consider
fundamental, current labor problem have not changed
in real terms compared to the circumstance of miners
back in time. Labors have been struggling with severe
working environment due to low wages or long hours of
hard work all the time, everywhere in a world.

We dance in a circle, repeat the same movement of
Tankobushi, represent physical actions referring to
mining: digging, carrying, watching out, pushing cars
and synchronizing from the beginning to the end. It is
constituted by five different stories with brief sounds
of a variety of songs or some properties: 1. Fear of
accidents with “Thriller” by Michael Jackson, 2. Smoking
break with actual cigarettes, 3. Escape from unpleasant
reality with “Come fly with me “by Frank Sinatra, 4.
Exclude an outsider by a pair dance and burning out
with speeded up music for the finale. Except for those
dramatic scenes, very contemporary up-tempo music
“Dance” by E.S.G is constantly played. In a meantime,
Ninon as music/olfactory DJ provides different smells
(e.g. gas, moist soil, wine, grasses, perfume of Dior etc.)

imply all the different situations.

River

River was displayed between the 2nd and 3rd floor
of Kyoto Art Center as an art installation. Giving the
impression of a flowing river, a video image of incense
smoke was projected onto one of the steps in the middle
of the stairs. Beholders could privately type things that
they wished to have expunged from their lives onto a PC
screen. A moment later, their words appeared to float
away in the river, never to return. Synchronously, a very
subtle fragrance of incense - evocative of funerals for
Japanese people - was constantly present.

The time-honored superstition that depicts rivers as
a boundary between our world (Konoyo in Japanese,
which contains the essence of koko) and the other
world (Anoyo in Japanese, which contains the essence
of asoko) is not only prevalent in Japan, but also in
many other countries. In this work, the boundary
between these bipolar worlds is represented by the
moving image of incense smoke, which appears as the
river. It approaches beholders to involve them with
the work, appealing to our latent idea of Styx. This
mythological river of Hades, although imperceptible to
the eye, unconsciously exists in our minds; a property
that it shares not only with the way the Japanese
demonstratives koko, soko, and asoko are pronounced
(the title of this work’s exhibition), but also with the
ubiquity of scent.

Firstly, the site itself complemented the performance
of the incense to smoothly lead people into its Hadean
context. The 3rd floor, with its normally forbidden
access, took on the role of the other world. In addition,
the large window facing these stairs, which provided a
view of the sky, accentuated the effect.

Secondly, the action of something floating down or being
thrown into a river embodies a common symbolism
for people; a fact this work made use of. It brought
beholders mental purgation, resulting in satisfaction or
refreshment as they observed their negative words or
sentences vanishing into the river.

Lastly, River took the form of an installation.
Therefore, this work could not be completed without
the interaction of its beholders. Its visual aspect was
constructed by not only the physical operation of the
keyboard to enter negative words by people, but also
their imagination and feelings regarding the existence of
the other world within the work. It represented as many
different shapes as the number of people who interacted
with it in a very personal way. In fact, was my very first
non-performative olfactory art work and one of the most
well reviewed one.

After two years of facing gaps that I sometimes find it
hopeless to compromise regarding way we recognize
smells and the way we commit olfactory arts between



French people and Japanese people, now I can finally
verbalize the significant cause.

We as Japanese team share a perception that French
people tend to think of smells that are produced by
some materials. But then how do we recognize them
when we put them into art?

For me at least, it's an atmosphere, or the whole space
itself of some event.

Especially because I was born and grown up in Kyoto,
we have incredible amount of festivals/events from
a very local scale to the enormous ones through four
seasons, 1 year and there are always some specific
smells like foods, incents, flowers or even the season.
And all those smells hold memories, the atmosphere of
excitement, holiness and different complicated emotions
regarding to those events.

And that’s why I always chose performative, site
specific and interactive ways of presentation for my
works and I firmly believe that that is the most efficient
form to represent olfactory art due to its character of
contingency and ubiquity. There are smells everywhere
as long as we breathe.

But they disappear when we don't have any trigger to
feel them or intentionally recognize them and that is the
ubiquity. They always change, their shape depends on
what or who they are, the weather, physical conditions
and emotions etc. And that is the contingency. That is
why those events or moments are special because you
never get the same. And that is why you never forget
them.

I'd like to give some more *businesswise examples.

In these years, people are getting tired of consuming
materials because they are endlessly replaceable, and
our physical spaces are of course limited.

Now instead, people are spending their money on
unforgettable special experiences.

They are longing to buy unforgettable moments with
emotional feelings because now we know that’s what
can make us feel truly wealthy and satisfied.

Same thing in Art.

Nowadays so many interactive arts are appearing. But
let’s think about it again.

Smell has forever been considered as one of the most
essential and strongest factors with regards to memories
or attraction from long time ago. Yet sense of smell has
long been underestimated or even ignored by artistic
society although that doesn’t make sense. People would
likely agree with that; the smell can connect to our
primal instincts precisely because this sense causes as a
physical reflex that is not mediated.

Art is supposed to be something not understood by our
brains rationally processing it, but rather our feelings
perceiving it. My goal of all my works is always to let
people feel something impulsively and enjoy sharing the

moment of artistic creation together before considering
the logic or philosophy behind. The most important
thing I wished to achieve with Olfactory art is to
stimulate our subconscious sensations in order to enjoy
art in a more intuitive way. Because I believe that’s what
we truly appreciate and value in the end.

Using a heightened awareness of our bodies and
engagement with our sensations is in the end the most
powerful and unforgettable things to happen for us as
humans not only regarding Art but also for every kind of
life occasion. And in that sense, olfactory art definitely
has got a huge potential to reach a new art form. This is
my main motivation to proceed with this project.

For the end, we as humans should never stop improving
our humanities for a better world but not only the
technology. And as we believe that art is something
beyond the border, religions and different cultures to
connect to each other in a much healthier and deeper
way rather than through virtual internet.

So, for now, I do my best to participate to make a good
of this world by committing a new sensational Olfactory
art.
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@Komorebi
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UNIVERSITE PARIS 1

PANTHEON SORBONNE

RENCONTRE
MERCREDI

FRANCO-JAPONAISE
25 OCTOBRE 2017 9h30-12h30

EN SORBONNE

Centre d’histoire des systemes de pensée moderne

Escalier C 1¢" étage a gauche Organis é e par
17 rue de la Sorbonne 75005 PARIS

Chantal JAQUET, Yoko IWASAKI

PROGRAMME

Hila YAMADA (diplomé de l'université des beaux-arts de Kyoto-saga,
NPO Glocal Human Resources Development Center) 40mn
Possibility of olfactory art: to reach deeper sensations

Thibault BARRIER (Docteur de 'université Paris 1 Panthéon-Sorbonne) 30mn
L'ordre de la surprise. Pouvoir et plaisir de voir dans les fétes de Versailles au XVIle
siecle

Kota ORII (université de Doshisha, Kyoto) 30mn

Sur l'engagement de [’auteur dans les premiers traités littéraires de Barthes

Vincent LEGEAY (Doctorant de I'université Paris 1 Panthéon-Sorbonne) 30mn
De Spinoza a Darwin, un héritage véritablement conceptuel ?

CONFERENCE INVITEE

Hiroshi OKABAYASHI (Professeur de l'université de Doshisha, Kyoto) 40 mn
Tadashi Kawamata's Work-in-progress as a local language-game center of little
narratives — an interpretation of his Sur la voie 2000, Evreux

Université Paris 1 Panthéon-Sorbonne
12, place du Panthéon 75231 Paris Cedex 05 — Tél. : +33 (0)1 44 07 80 00 — www.univ-paris1.fr
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