


1 - Airi Kogure
Carried Space

2 - Minami TAKAO
PIN

3 - Tomoko TAKEUCHI
Eat a smell

4 - Junichi UMEZU
Form of fragrance

5 - Hila YAMADA
Untitled

6 - Elliott CAUSSE
Invisible discussion

7 - Clédia Fourniau
Echantillons

& - Morgane JOANIN
Sans titre

9 - Jules LESBEGUERIS
Les armées de Takeda

10 - Elsa MARC
les Infectés # 1

11- Boris RAUX
The One Who Feels Like a
Siren In The Water



















Form of fragrance
W — (MBS ACE SR AREEE )

<Form of fragrance > BT HRLA R 0E
hE VIS ESa TV EROERE LTRRT SN
T EN.

HE B FD A LI TORFRE LTIV
W4, SE AR (8 > TR LTS, haOiifFid r2Em
IS0 | LS EENSEE TS M0 A
AR S, ORISR RSO ST
SEOMFET S AT EMA R R, EREELW
DTSS0I THEER D 5B
TG, Wil -3 M E, e B lE e 6T
EFHET & MR AR ISR RS, EROEN
BISNEH AU TV EDLEONRFTVEN
£ AROEREORMICEMESh TG ARET TR
L BTOROA DOEEEZITTO 5. TOMRNE
ORI EROSH SO FETAOTIRENESS
I BF—FELT, B LTHRDNSEDOEDIZER
WHLO, EWHIORROVDLE RS S hE TV SRR
ThHh, WFEIRTHS. MR OT TR SRS HF
LIERET S, LSO ROKFTHS.

SEDHEIENT, FOREIRI VBT EHS 2D
s 1 DHE. FHREEEHE ST 2—7—iT
BoTLEIENITL ELT, TN TLEENETT
IR OFHFRTHE LI MRS o fe, (T B 20l
TEEDEN S LTHRHETT->TE, BIrORMATT
WEENECATHIFMAMRTLES I BAT . &)
EBUTEEIMFIIC TSIV IS I F L&D E
BIfET BipEV SRS BT, BOI, HOERIDI

OFREMICFEM X & BT E ORI S0 TS
eV DhEo T, 2 DB’ BONERTIRIEASH
Tk BROTLihts, b O TRME TS
AT, BN SR LT Ry M Eock
M FEOEOLORFICEHT. HROENSEEE
F-TRHFORMECRT T ol

FLAEBIFEATEEL, | 00RIE L Wk fb BV R E TR
B, E20 LEHFHERGL, MTS, | HEDL, HEHL
WEORISREAL L S ES, FiRidiaE, g
feh, \WERERT Lk SRS FhEED L, —#
FOYIDHIL, R ¥ W el LR S h S FeD
BlctTL., BreiTol. FOAHS ML, AU
st o, 5 STORFL L B ERELT. &
HOMEDHT R R L ot s b L T AR
kS TOBEDOERERS | LVIT LS ROF
DiE B CRESNBMHRNICERONCED. 5
DB EREVAEDE NCRAEERES A TS
3@,

R E TR L i TR L, lda
RHTVEENSRAES LS, UreEDIEaZasa
Ay y—a 1 DTHELE RS AN PEIL T
NEROLOOMEEREL TV 3O TIREVES S,
COEIEEERM G, FUSBIMTLEORG L EYD
S HEARS S, E oL ERION, LEEL
fEEIRERELR.

HifEES AT, HOOT ML, LEWEGEAN
TACESLICHTE L MRELT. EBEh Ll
BESELOTRAVERLIE o, HDOREELT
B, BRI EE LTS, AROBA T E
LSS ERERLE AT IR OmEEE A HIC
DE, TRETOERLER S, L L THEFRES
DNCEHFL TRV SEENSD, ESUTHENL
Tl E O SECRA > e BEIE LTRRL TV S04
L TERELTVEDME-EDETHBILT. LD,
M T MR EASNS LIRS0 TIREVIE
VISR RE M THS.

The One Who Feels Like a Mermaid In The Water
Boris RAUX

Boris RAUXIE, FDICD0TOT—MekiohifeE
2TV S SEORIEOT—iL, MGl SR Le—
Ao FERD LF TV A M0 RicgT o 2 2 ie A
#id, BLNEDELTHNSIEAEL A, REHCE
DficEDEDELIRNES, ok L Iyl
BROT, T—A1 FiRELMDE IR THES

8

FOET—CHBADE R BLLCEN 2 B,
FEOCEZa T NENS L L ThEEVaTiLE
TERCF—FIEEENES, FUORERESH-T
FHFMICEEE Lo, BV 3 A THD. MBcF 2RI
Soiting 2R CIR, v TR RS TLES B
DOHERGETRTSEE A FANEE ER D6
LT LES FOLIEMICENT, FEOBorisDfF
REFNOFOUTIT— R EEmMG, ThETLOR
{EREBIEEETHY, HDEOLDICHLUTRERF-
TRES-EERTHk.

SEOERTBorisid, 1 5A—MUEEDIEED
A PR b WA h e — LIS D
AN BHICEDECABIAMEREX TS, OO
BRSTIL. CCETORRTH M, fIEOBTRTIE,
OB DA T B aon Ak BhEL kR AOE
DOFET—AA FEBREEET—Ilic, Wik AR
ADEEERO—HERRT ST Y ART TV
ETROESE LT, B IS FNC, RES O A

TEASH WAL DT EFipy ok E R BT,

Borisid THETIZ, ADY 1 Biclid P —RUVA,
BRI ERESAKLOE, S LCHITRT
FEEVSEREI STV S CEEOERE, UYL
DEPHEE, BOTAOFERELLSE TSRO
BV TS ESRELTVBLSICBLS,

B — bR BT, BORERWMICR-T
DEIFRE L TEDE L D PE AR L ARl
BOT—EFICHES TN IMELBENE TR
WIEASI N AR TRAN AT FIEPET
F, EHTERHSHHO TR v E e, R R
BERICESRBED, DOMENTERERSlic 535
CEHT RS VI — BT ER TS, A, W
EFIH L7 — MMeEM LTy &Boris RAUXIZEET
FEFIELFADOTIRAEL I,

(P M)



PIN
TG P A LA 85 R SRl R)

FHRSLHEEOICHEESERES LS. AMRICE
TR SRS LR SO R O BN T
5L, EREDOMEC L-> TS BiNEsREh,
BHEHLHBMBERBDOPICHCLLTES,

B E—MoSE FIclo izl ® AT IREL D65
THHE I E WS EFaTIbE, TR R BV HROAHTE
Hiz# 2. RBE TSR ALBE RO BT,
FLTRICLTHSA 2P 53— BT BBl
LEEVHEREREL, fiofec kD liFiciidc
LHTES, EEI A VO, SEOFRCPING
1%, FDAA— T DREBEDICETITI D, Wbl
BTHE. FTRMET 2 DELEL SO S,
FRFRLES M DLTINT, Pici B A LB TR
ENT R E (T TS BRI BT 5) DL
ABeh T, BERERESICHOBEEST, hOED
WL, T0 3 D0ERERFOI THOH D BT
e A= DRI B EATT RS, LS RROD
oS,

COEPING EWNSIERIE, RO [T
20154EFORLEHET TRESh LD EEE
HEEHTRL T ADSFARET, £hej 28 TS
I WIDAATFE DB S EDCPING TS, L LT
RN DP RIS IC R T A b fF e hic b0 T,
PR A S E IR S O R A
LSl =T iR nicERRAEE TR
sl £ 2 TRRMED A VAR L—va
TR DO bRy Fo TR BT
STREAERIL. D TRMNCEEE LR B L
FBTIEVIBELTRRT S oL Lz O
TRETFESIRICLSFITHRIC DN TORRELT
B, TERELTOE | TEERELTOE ), Tk
LT, THgE s s L, ShEHaba
BE DO TRATV e B AU TRER LI EVS
DT I T4 AR YA EVIEBEDICRT
ETEDH, RbREOE AT S DR ENL
ERT/ AT 95 Th{b{TE R R HRBER >
TS,

FURRIICIE, 750 ANT — T4 A R ORY A D
BETHL TS C EickofetllontA Ko &, b
NIRRT E I B R T BRI AD
BT a0k, ERicinixho ol SO TH
BN SULEED DRI TED, PEIERNYS
ABLEEARDERASEG T FHEREREV.F
OTED LRI DT S UM S o e X5
FHEERDETORE VI ERDSETED, P
DEOFEENES ATV S, XEEFORDIE
ST B0, TN ORISR
EARRANTHIEA TS, 0 LIRS
HIR RSB MEhTED, RIS A RSO
AFHL TR TS 5, M3 eSO 12, B
FEMG (A AR HART LA R, I—nw S A
Lo T MNP T BT SIS B 3L A
LD i R ROWEDOTIL0IRETES
b, FhMELEREERROPICt R E D&V ORI
ZAEHVTEDEEAENTVS, FLT—RM
N TH 5, CHURI AR R - LA, SEL
THBREHFNEILIENEE TS BT
IHGRE(FE D) 1T A ROMEE LTI, Flondge
BEELOIZED, HonUEEEELLOIC RS RS
A>T S MRV A M MU TR Eh
TRIHEDA 2LV R SRS S M, DT hAt ST
L HHETHINTCASICLEROF DA A
XSO,

A R, T Tl TR T8 T TR
0 EESESORMOD T, RIS E
BEICLTROTH T LB EN S5, M
EN—2kLTAEMS A TVEDEITIEEV. [HOHE)
CRTECLERLIEMEA ASTOaH, L BAAIEED
LOTIREVL. GREOL— 205N, BT ol
AT RL—RONZAFEE-THE DTS
L, WIHE SRR 42 LI A0 -, ko
SHERHOBEE A— kY, B ETA AV OlTE
EHFEMHEAENTOSEHE L LERNIT TR
WTERLE FHLRESTTOMRCVEEI. BEVE

FhEMATE 555 FHES ORI R 0TS,
HOEPTRI 0T BTS00, M0
D, BofehDA A—PERET fcild, B N6 H
EORFRVHIESSMELARLAL TFANCEST
IEPHEA LSO RMOBOIE. TIT L&
I THICA A—EMET S L,

CORRIE AT LERIET T RN SRS
DED T TETY S, OB SR E TR DM it
T ¥ b, BlCh ENEVELDER-IFNE
DI EHSIEEATIN G, TR T h ki —kixich,
TS ANDF DA A=V THN BUBRHETH
0, Bt RA GV SN RE. S DRDRR
LELAS, BRERT L0 L TED BOERE L
BADHEROEI I BLLEDE BT ELEES
ATV S ATV L TR EHERe LT
A0,

B, 75 ANBEFhEbicfic A-TE
EA R FEMELTEVEBLATUNRALRLEAL
fel, Rt A ECEE LTV THESLOHELOT,
ot TNk B 4 5 AATOIFREEI
LTTAREVICE-TREN TV B IRELNSEEER
SARVEWESI L BEHATIED, Lir LTI
ST AEERNSS B I% I R R HDI—
wus S e, CORLANE D DR S0, T
AEOLOERBLIAFRNENERE, TALERITA
NT{h . O R E WO, O
AR LI Lo TLOERS,



les Infectes
Elsa MARC

AT — IO SRR E O BEG | {EFe Y
SELTVE, HOEROLSAAEDY /R HET
SRR LSRN T ADEICHEA N
HERTARAGORBET ML TR ENEE
R pEipitle, 75 ABDA Y —VEakD TR
TEENSMILL SR RO Sl feht,
HoTWaEOROELM TRV FSTUP2ULET
Je— RS, B ST W ol HHEaDKP
Ay bPEVIRHOT oD LIEE V2T ILOHERE ot
DT bl AL BV ISR bR
ATV,

MHOEERSLE, EOTLOAREREL S
DR BVFh ARSI NEC OB BT FF 2T
Dk EREOERLEPHET, o HExo
ElEnand SEEEEEL TH- ST OF
WTHD, EAEET oirdroie, EWSERYITIR TV
S LAVERG S, B e D L2 ) OB o7
FHIE RO ERERE LT, (KT aR
L eI R kO E S, FOFry
TS 2D v NSO, BRERLES LS
SERFD &, HIEO RN TR 0 &5 A Rt
S, B T BTl O STEEHHIE, R
ICABENELDEEEIRURS LA TESESI I
EL U FRBS B WL DESHC RTINS
CEAFHICHATIELL.

[P STl M EF W ERDERES, 20
BHTES v ADELIC BB AT LD U T IR
ThBEHRENL LROTLEDTHS. NFUIA—TE
BT ST L M RO A A OB S
T TRAERL, BRSA2—ELTRBLT R/
B TN TSI T anEE
ERTHEN, FEEEARNSTRTEES. —
HORBHNEEIFICESON, ZALV - TETORR
TSP EOERE P NS o BB,
AL RBHRSENB IR ICEEL T, R NI
G FLTHRNBEN TS L PRRIC L TR

EHRELIELEFNDAL, S icifin s —Kid
N FUaz A R R AAT SO

WHTTAAOERERTHE KD ATERE
DdHoT, —DRERPIIOBAERMTRLTED,
FRUCETIRSH  EVIBRORRBE 2B I E
T&, [AERETIC Ak * & dE e ISR 5, 1
RS NIERORO A TREE T 2, U —
FicHBH LR SO LS O BRL, EONERE
LTi>TL{A &I, HOMICHB RV RS EIDo
THFSH. EDESICPoTELOL, EHF LB ER]
HEELIFLTHOMICESLOMES N IHREET
ZEAHDIR=D, BB T E etk
IEHUTRMOTH o BOEISENS.

LRTIESHM, HETIER CHT280E (5L
&, FHCEELR T RETEY, S5l A Y
IR ORI MR S S M
B, ELAATINELL TS, L OERIZ IR IET
BV, BEREAFRTENEToLLTE. 7—=D
WEMSHEENTLE D, DELV v 20
b, WM RO R IE IR E NS CE T HHB.1E
MHHEEEHERIERV L, MIERETV. IV
HbLERBOTIC oD LTSS ISRV FRE
BRLEC LT A C ok ER CIRE LV,

(it R Ed)




&S
FIPE T GEBSEE T4 8 BOLT il

BiFRORFC D, £ Ta LR FLT
FCA NS IREEF—T i L, ETHRUS L,
HEEHCIE 2 0 %IEREFHN TS, R HOERLE
LS &0 BRI TR CURR Mb STV ED
THLACEMCEVITHL - ERDIWTIRE
VIEA S, B LT, SRS ERIC R A T H ORI W
WTLSSTETHVERBLTLS L FOhEMRNE)
LI (MR fERIC L e R A,

A#T2015FEE0FLEHER T LT OIFRE BT
Li=#t, MEE RS A TR e ol RO 2
PESTOT, BRETES T3tV eI
OREERS L LR B R T RS fahic, 5
DFHATH- WO TIRES ARDED, 7524
DEVZEORBNELDICLE FO/ ek
Wiz, FAVA, FA 2 A RUTH, FOELELL
Eda PO TRRLE G0 b b
L, FLTEOGVA O AL EHEL TV S0HE
EAESICELAYI LR, REANTEAZG R
WL EHBC - FEBO TSR LT ELSHE
L.

HERC T 2T R30S TE o ThE
T bdofelt, FH— DR ET S LOWADP DY
HEET. BETEREHLAV, ThThOMfMCEL

FRERN T E e SEHC BT, OB E TR
WVERBRGEIM LA VMR ISk, VBRI
LESEWIAFES S 6, BALMEA ST
W SEATEREES B OERIEG TR ATYR
DTRVETSIRFEI T IV S RO
R et LiizL,

{ERERINTS L TH{MUEDIL, 75 AD¥ED
MR, 79 AN EOE~OMuk: HOE. fF5
IR TR TS BRI i BT SN
B ERE RS DL ETLRENT, AMMIC S
MHOTETVIOELBLhT, BEED SOl
BAEET (RO IUEB RN X o,
HRLED, SHICH LT OO B RRICET
APEHTED AGCES COTEAZGLEFHIRLT
il B o e, AR TRCCETHOM
BENLCERTEEVESI AWML TLREOMS
PEIEIRR T, AR BB U T B OIS
WA,

SERTETBICHD, PEbE O EEDBE
BN BEA, T LV IEDI TS AR ML
OFEL TGS SR LT ol SHEHTIREV.E5
oM HTBREOBL, WA AES BN ST
CHREMAD RAT R R > T T T ATOAER. ¥
ST A& E R0, HETIE AT E DRSS
CENTEEERS.

Echantillons
Clédla FOURNIAU

COfFRE, BEA 2 0 1 5482 A AARDER I
RENTRED, BEHAVB ER LT, $lR ERR OCHEE LB
LTS fESICR T LD v R L
LOEREDCO—TTRIF, FhEXHPGMEETH
LTV TR T DAy — LT R
H MU TR R RS LB
FeDERATS, Wi bl B TORMI ELEATE
Gl COREENTNAD—THL A SR AR
BoTHaLSEBAT,

A—F O HERH D EOROHEETED, O
BFOEDEHATHALICBLLNS, HECRELA
BARTWEOT. AMELELTEOEVEMBLT
NBOAE LAV MU R AT A VE R0
DE3bBRbNE, FORICLO—TICEE T THS
EHLFACEOMEINTED B FENERE
S ECH R ERL TS LI TRES. O— T
KBTI B0 TR I OEBIES 54, B LR
ROBUDELE LWL, Bz BSORSTRY
BB L sV ABIESS,

eACiE BRI Z &% Thalf-man half-god island | & 38
LTED, Bt A\ LBl R S RIELBLR
DT LB, RIS I MR L S 1400FE DI
kbt eals DR iy DR SO

DL ={tA5) BIEWI IS5, SR SRTOEOHN
MELTEMEATOEBN S 5 <SSR,
#H L EATEIEL TRUAES L S, MR E
B L Eh TR0 RS —E, maicdihioe
#tiaE, BRI RSN o TV B4 57 FERA i 2 i
BUSh T Lol i E N vl Thall-man | &
WIHTETHEREOR{ETALBZRLTVAOTHS.
AR BTLHLY, M ICE D AL DORGLA
HHOEWR, GLHTHEBUICITO IR, RO
LR SO LY EATEM TR
CHWT HEED EiF BRI 85, FoTERS
DTHEIEL T ITEENIRSTIFEL, SETOIRD
Wi EEEET LN TV S MR T ORET
HEUERERFRELTERTSCLT. B TDT 7
ATHLEBOEVEMURES TEICRILTVEOTS
N

R AETREDORICH O SOL IR E .,
HLEEMICIE N EENT S WA SN T OIS
TVWAPESMRES TRV, [O—THRIZA-T
VHIEICRA, ARADRS ST HE BRI
EUGh Lo B0, BROSBICEMLTN
BEICLBAT M AAORENTLOREEOMRT
SEUHLS Db LAVEL RBROFE, EOBFTEL
ol DEESEA S, R HHORMY HF AT
KFBEVITERRICETHETHD, ETERMICT
BIFiET.

CLmt FrNEF)



HiEhB2Em
AREPF GENPRE TFA VEB AT TTHA R

LA OM _MOMEREMICT B, L5 EH
ATl RS BRSTICiPhAR. BT NILE
HICBOTROETHD, A ADHROATSHS. D
e T ETHED, DT 23 AV LT
Fu s FLARIFOHT R TEO DA AL HnHE
frofe. LT, ekt S RE MO RE. ibTh
FMOMTHD, KBUOR TS, M SR, &
RIS 2R, R B R R 2R L TR
WL ECIRAE R T ot b0 RO ED
BELSTVS,

R BI SN e RASLONT T THE. A
FRETEHE-T, ThLL EOREEER L PRI
LaTHED EHE TR B ERTIALROF 1D
[ AR R L . B O, EOR SRRSO
HEIPER AR, FLTH L R EO k5D
A, BV, BRI RASTR R OIE. EROTROER
DEHN, HEMEVH OB I THS.

B A ER/ELTESAT IS, Bl SRR L
TESAl, SEOHRZREASOA FERTTERE
ERWOPBREL, BERS0 FEROD LR
HOTAEOTEDSER-THEB- TSI L
SE0KE, BRaicBo TREBRECTSERT L%
B AR S i S WEH A A F AL TD
MRS ThA L SR EOL I RE BT
RS BN E T, P — PR R T S M BV 58
2 MM TERLES, FILTHMENSA T =BT
SIREREOH A DETERESNSMELAELL,
SIRICETONSMELNEV. L L, SO, 15T
SOATH ISR HERSN TV S THBORN
TAEM IR 2T T L, IR O SEEEE D L
BRSBTS TR o TV LS EED |
T,

Les armées de Takeda
Jules LESBEGUERIS

Jules LESBEGUERISICE =T, L LS TFUTIL
IR I RES TR LA S K57, 201 SE SO TUENE) [
ORI ECT B P LS T T E
b E—eEnE U, SRR BT . &S
CRE#ESh TV S AN SRh S EHOK O
RE-EOEBLEET LA S M OFOWRI=IER
EATHLRICETHUPRNE of TTICIEAR AL
FIVAN BRGNP OERSTHIOT—]
KOWTORETROELRACEN TES. T2
TR T OO, ML /I OVTD
ERHOEGEARMICRSTEOTES BFOY T
ATEBELBWEICE->TOFIERE/ H>TOEITS
D, SRR AT A AT Rl DI, SED
FRIEBOTLBN TSN MR I PR
nTwa,

ETHEOHRE VT A AE—LSa i
Dk LT MR DM Mz #E 2 s T %, il
HAEOEESL LT EERIERS R ho B oI,
R HEEENEEELRICHENTVS. TRED
WL A NS T, SO S 22

1 &b ER ARELIERH O TURNEN S
FhofBMEREbc - AROREL LS
WA T ED MR R — B S— Rt
FEME O ERR T AL M, 3055 DY
AR SEREE S T UT AR o O R
R T A LS, TOFNCLTEN
ORI RIS TIERS,

Gl AR

{HLY/hy)



A ce moment
HILA YAMADA (Associate Degree Japanese painting)

~Description—~

A ce moment is a live drawing performance accompanied by
a plano recital of Poisson d'or by Debussy played by Yoko
Yamada. Prior to the performance I chose a perfume, which
was then sprayed Into the alr around the audience, They
were then presented with six colour samples (pink, purple,
yellow, light blue, blue and green) and asked which of these
they imagined from the scent that now filled the room. [
selected the three most popular colours for this work.

~Concept~

This work represents the space generated by every single
person present at lis moment of creation using synesthesia.
Tt recognizes smell as the foremast sense In this spatlal
creation due to the inevitable ubiquity of scent, filling and
drifting through the alr we Inhale- Therefore scent actually
forms the essentlal foundetion upon which this space Is
based on.

I think we are somehow consclous of the invisible spaces
created by collective presence, but it's difficult to share our

perceptions of them in the same way. Therefore in this work,

smell assumes a role to unite the audience’s experience of
perception. In using their interpretations of scent to choose
the colours for the piece, smell becomes the foundational
sense that forms a relatlonship between them and me,

Crucially this spatial art conststs of our collaborative work.
It is said that Debussy composed Poisson d'or inspired by a
laquer painting of a golden fish. He transformed this very
visual image into music. Over a century later, | reversed the
process by using the music in conjunction with the colours
chaosen by the awdience to Inform my drawing, In addition, 1
adapted a live improvised drawing style in order to capture
the space contained within the constantly changing atma-
sphere,

Regarding the connection between smell and the music, [
ordered a perfume espectally for this performance, the detail
of which can be found below In "Medium detall”. Though
smell acts as & unifying layer, none of the three elements of
synesthesia used in this work trump one another, Indeed
they are of equal importance, reflecting how in Tife we
always feel things subconsciously using all three senses
simultaneousiy.

It Is Important to note that althcugh equal in importance,
sense of smell has long been underestimated or even
Ignored by artistic society, [ believe, however, that smell can
connect to our primal instincts precisely because this sense
occurs s a physical reflex that is not mediated. It is an
Instantaneous experience that exists like intuition, which is
‘our most essential way to engage with art.

My goal with this piece was to let people feel something
Iimpulsively and enjoy sharing the moment of amistic
creation together before considering the logic or philosophy
behind having stimulated their instinctive perceptions in this
way.

~Medium detail~

Perfume: [ ordered it especially for this performance. It was
made using several scent elements selected from a
*fragrance scale” devised by the 18th century British
perfume scientist, 5. Peak. The pianist in this performance,
Yoko Yamada picked the most significant chords from the

music and 1, in turn, selected several scerts (plumeria,
pergalaria, musk. rose, violet and tuberose) to correspond to
these musical notes. A perfumer then blended them to
produce the final perfume.

Colors: | bought six different water-based coloured paints at
a local department store to the performance space in order
to localize my work.

Panel: | painted a 250cm x 100em x 1em thick wooden
board In white emulslon,

~Critisism~

In one way, it could be said that the work was a success as [
could feel very intense concentration from all of the
audience (around 70 people) and that made it easler to
gather the energy of the space we were sharing.
Additionally, the size of the panel was very moderate
therefore making It big enough so as not to limit my
movements, but not too big that | could not fully concentrate
my energy within the time allowed by the music.

Alzo the painting 1 produced during the final live perfor-
mance in Paris exceeded the quality of the ones | produced
In earlier reh s, Some p had pi ly noted &
weakness In my practice visuals, suggesting that they could
only be fully apprectated by people who had attended the

performances. This was a fact that concerned me before my

final Parls performance and | was greatly relleved to
overcome it.

I received some feedback from some of the audience in Parls
that they felt the drawing performance was too simple. For
me, however, the simplicity of the drawing performance was
actually crucial to getting rid of logical contemplation in
arder to stimulate people’s sensibilities,

Particularly in the contemporary art industry, people prefer
to see a certain conception or logic behind a series, which |
think is a very noticeable characteristic of especially French
people. Perhaps therefore, they would have welcomed ma
providing a rationale to explain the refationship berween the
music, drawing and smell before my performance or even
after it using a caption next to the displayed painting, It was,
‘however, actually intentlonal that I did not mentlon more
detall. As | wrote above in “Cancept”, the mast important
thing | wished to achieve with this piece was w stimulate
‘our subconscious sensatlons In order to enjoy art In & maore
Intuitive way. Art Is supposed to be something not under-
stood by our brains processing it, but rather our feelings
perceiving it. This i ene of my main motivations to proceed
with this project. Using a heightened ewareness of our
bodies and engagement with our sensations, 1 hope to
unlock a huge potential of new art form.

[ obviously need to improve the process of presentation in
order to make the form clearer and more powerful. but | am
still optimistic about the possibllity to approach art in this
way and am very motivated to reach the next level,
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Invisible discussion
Elliott CAUSSE

erformance 15min - PVC panel, acrylic Ink, Plano and
incense, with Théo Lescot at the plano

~~Discription~

“This exhibition is about smelling. T wanted o talk about
incense for it's spiritual &nd esoteric power that facilitates
the flow of our energy outside of our physical bodies. It is
used for meditation and ritual off all type. Then | invited
Thén Lescot to particlpate to & sceremonys. He will Impro-
vise at the piano as well as | will improvise my shapes on the
PVC panel. We will discuss without words. by sound and
shapes, all connected by smedling of incense. Then, the panel
will stay as & remain of this special moment.”

~The actual situation~

He partitioned the space between them and audlence by
PVC panel.which was on a stage and spotted by two red
lights from the behind with the room lights turned off. He
burned 4 incenses during the performance between him and
the panel as well. Audience gathered in front of the panel
and sow them performing throw it He used his customarily
ool which is a sort of pen he can draw double lines in a

same time with.

~Comment—~

They were succeed to draw people in very mysterious world
with delicate silence. The fact that he divided the space
completely by the panel, iIncense smoke and Hghts remarked
their llluston and made us feel like we were watching a film
or something happening in a wtally different world from
where we were. [t was very clear to see their wordless
conversation between music and drawing and thefr interac-
tive relation was stably matched. Therefore it got dynamic
and impromptu impression but perfectly under control in a
same time,

{HLY/hy)
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Tomoko TAKEUCHI Jules LESBEGUERIS
Junichi UMEZU Clédia FOURNIAL
Minami TAKAD Morgana JOANIN

Hila YAMADA Ellictt CAUSSE
Alri KOGURE Elsa MARC
Irvvit Spebcinl
Borls RALX

Du 1er au 8 novembre 2015

avec e soutien de la Fondation Franco-Japonaise Sasakawa

Commissaires d'exposition: Yok WASAK / Elsa MARC

« FORME D’ODEUR »

Yoko IWASAK]

Professeur d'ssthétigun e de philosophie de Fan

KYOTO-5AGA UNIVERSITY OF ARTS
&t 'Ecole Nationale Supérieurs des Beaux-Arts de Paris

Vous prient de blen vouloir assister su vemissage de I'exposition

Le Dimanche 1er Novembre & 15H00

en présance des artistes.

VERMISSAGE LE DIMANCHE 1er NOVEMBRE de 15h & 21h

bre au denanche 8 Novembre 2015

du dimarche Tar Novem:
wdi di 17h & 20h30, samed-dimanche de 12h & 18h

Ouver
I

Parformance par 'antiste Hila YAMADA dimanche 16 Novembre &
16ha0
Accompingre w plans par Yiks YARATA
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