(Y

(Y

koko

e

soko



gl

EV

@ Airi KOGURE &z &b tidiBEoH,

(2 Rina SUGA [The safety valves of the heart;
(3 Risa OGAWA T4y

@ Mayu IWAO F#EgE,

(5 Konomi ONISHI  TYou never knowy

® Takumi TSUKAHARA T#ERE;

@ Alexandre MORRIS TSmells like child spirits
® Samuel BLAZY TMasksy

© Tsubasa KOKUMAI TOlfactory map and records of the workshopy
(0 Correction of every artist's works

aD Hila YAMADA / Takumi MASUI FRivery #ETRIE7/1-7/30#:50%Y,
12 Marina ICHI TThere it isJ

@Ninon GOUTELLE TFrench kissy

(49Boris RAUX TThe rulersy

Ff& : Perfume Art Project
Heg : REEWE> 57—









-~

FE
$ S L L TTTre

I -,

L
















BEXADERBEOR
Al EF

(EMFR T 28 AT T TP R)

GO FEY L OMERGINTS, 2IMITHREILS
HIOEMIZEEES, bhb i eer Mo,
BEHEIZOGAZNHIIH/ERLTE TV, W)
DHREPERNTHS,

FFMEIc - LB TR THS, 73 AANN
AVER LI BT ORi ORI KRER L - EToff
mil{EEMELTWAL o7, LidioT, MO
DEMBIZOTRBIIOZ L2 EBLTHARLEVGE
W, Belizlisitdakold, 2hell-
TLEIDIE Lo uTIkEwD, v tisodiii
HolbZhboThh, BAEHFOF > hEHEBLIZIA
TOEMBIEEIZEI I EDEEAT, HEORETIC
BT, BHFORIGHSFa— %2 ->TRICMH%E2H
QEWVHTTADRICEN L SHRABN LR, d74 %
a—7TRELTTELVERHREEL LW fIRES 3
2. EDIZDOLTIL, FALOFERE-FIERICHY
MILBEATHESTW(HEASI LI, BES O TH
LIz, Buaih ) z—ra AR DRS
NHZEEEnE ot A6ICEN - o, BiElk
P ATOREE VI LD AT 2L 08 %
of:lE¥, FR BEHLRADAA—ITHoTD,
Tz EATO i osEHisAOFNDRER 7=
FlebiEdboA tMELEEN T ORI TE D
o, HiEoWGichs Lk, BRSALAOROEFDH
f 23— TH->LROBOYZHOYSLNZLEARST
b5,

Fo, AOFIBZOAOREICHENLDICIE,
JEHIcEANT, hoMoWESHHBRHTAITIUL
Aokl RENRATE:, XvEiticxz%4
DERZHNEL, hwABRM RkiEEEThT,
fgA 9 L frisid ASIHSH oM A TENI2E. A
DRI HEATH RO ISR IREZLTH20T, FICER
T2 LB B U 2V 265# I BGM 1Y
I En s, Aa0OBBEOEWIHSThheRESD
12, "HD " Ol " e T RER, SRIOERIC BvTh
[ D MBED N 2D Thdns il LB LiHE
ant-.

"HE OIS BBV "DIC" L IheIHLD
B R L T ROl fEr—>Tbdha, Ll
VELGELIEHL, A-TLAEEHOBES RIS T
A, AL ICEINTHENS LD~
M E Vo ELTVS, 2V BWRTH
Ho7— MEETDEBERUER T8 LTLREIELT
WBHDTIEEEWIES S,

ks
NIIE: 22

(FERARFER RITFH R0 BATF—b 2016 FHEEL)

HfEE, BoDALTEOEBL " A" (2L R
OFEREMD S80S, HAEWMEFIE LN A
¥holiEot, TEAICAN) #HLT, BERD 54
FADEM ) IZh-oToighit, ORI TI 6 F
DFFeft, TONLFESLBEL o7z, BIHE
HTihofFAaX—2ER L, EEL, ARELLTE
OMRIZRO DL 2o, voollizh” A 13F/
DEHA LT 3 (haoto?, Blozahdwis
FIDIERMIE, TR CRMORDERZ o D,

EEoE R THEENADIERE, 2Rtk R
Hotz, EHF LA RELEoG cEEL
i, FHEMITFELRSTLAZOHICHEEZF -
foo Btk THEED GV BTEES 0, FREE
OFH: Mo MoEN Y BTEEF ok, 2L
TZOIEAED, TooRidiis 12, tEAONEL
HER X EREFATEHEL I, TCOREER->
Ay ICHIEE TV, bR OOV REE
BRLTuR, ” R B ER LT A EoMAR )T
B, FHIEBENLEDTHLEH, FRIOET T
i Rl T, EoluEBReEEicEh, o T4+
ADTA | ZETHLRVLHNFICEZS I A, BRE
LSRRI, AONEEEGTAETHE 2107,
EaofilfEs iz 4 GEERARERICETLR LR,
IS L LTADBIC g BEED LiFabo
e % Sl
fEfIZA g OBWETTAbEENL 208, 2GR
RaRnl Tl R AN LI L ThOM R L 7,



Untitled
i ERE (EIAEE R R BREFE)

{EMD S

Fhomzill-7W, FETaPbicsdilh g, &h
IFHIZRLAZ e ofzhs, RUIEPBIMICIFE TS LD
OTHE., FHOEEEEVHLT-ILOPE LG
DEDDENC -FENEFOYHBMFHELTHEO, =
DEHNZTFYOBERHPEEMELR DS, FHEOLDIZ

T—HERBUS, ZLTEVEZESICTSICHED, B

aPIHETEEELLALE- S,

EHILTENTE S

ZITRUNZEAZLORSLEMOFIEAOTHES L
ThHd, HI7AICKZRD ., Kkopiziis kool
B LTAN, BRI T2EMZLEHL
Mot 2LTSHDRELDT —7THL 2 1ZHEV,
DRl I AT T AR V2 ED . WY ( W2E )
sz tT, Eheida2-o0 LodfEEAHL
Lo

%

Hi{LZE i

IoBEEGHAR LR TED, EHFEG 77
?.)’\E’fli“f‘liﬁn' EmEDOIFERZ -, 77 ANEBIES

ZEEFTOLLLVLIERH L TLHEL, TREDOFD I,
t.-.Lnfr,( 7. BHILTHRHZERD, 75 7AALAEA

LR, IR A il & B 75,
'C"J._._?ZJ‘ St EiD, ORI E D7,

L BEVPHBRICRIDE IR EATIIITSILT

f‘f |‘||‘|'lfd:7_L'" S UL | B
ZLTHEYZRRIEL .'J‘\‘f./;"J)’.T:JS'Jé’J. R /o
HIZEHEL, AR AT — ML

SELL =R

THOHHOED | BF—=Thd, BTN ITLNFERE
LW ERSLONERIR RO ED :mltﬂ,f__
PRz, WOREE, 288, SCF R, B, Miduk,
MrEEE, vy 7—Fr, r\r/:{w,r\] ., &
AMizflior, MEEzzhZRZL, KESZRPDIZ
Fitnr=w—THE, BOY3F—arifiat. 20
FEHERD GhElEL, DEADIT o0 OR T A
EhEakacli
AP vy 7RO AN THEBEOY (6
v, RN TV A, BRI AR o
WATWEAEOWEZ, LudkHicBulicifigsidhs
P iR L THIE L 7=,

N2 —TPEVEEL AR F2f0 (L, Bvei
BRI AL OIIT TS, BT 22 L2k R
h7edgn, FHI0BELO20A0WiTATHDH, Btk
PHPEMICAZIEIZoditELs, — Bl iz
fEtEd sV RS T T RENDHEEE LTV,

Lo

SRIOEESEGL, Arolbh vl oMbt
R L ot RREE L, EhivbiadhiE o
Fixbofbblidwdi, FIThEENEFLEEER
fliffioHsLDTH-T,

Not able to know
(EMER ERFER AF+77—F)

KfG TDH

SEIFhO7T— 7 ude s Mol aichi--7T, "
) BLooFNEWRE, LudHEa T RHoFER
I HD fLA 72, ﬁ"}’t‘)é'}(z(a'lk-ﬁ)»)‘&%?ﬂ'ﬂf)&ﬂ‘

TEIFELTwERIE, BIcRAL &) ofhils
Yol 5/t G T el *”f‘{‘La FThn, MaRdoin
FhAaEM 29 ERTEVICFRLEI LT,

EEEOMEMAERL, SEORDRNTHLDLHES
0FTRTUIS, Dodolhrbhofishsfiiiz
FhzlE AU -l AA EE, v —L
A Z, HELHEIZROTAREVE ERBOLTEHA,
1 P oRICEATANTLES, Rk, Higoh
ZMLTHEHS, EERHADEMTHS, whERE
WABTIC RIS T, 16Ty ETHLD G L%
BAE., BoicowTEEEH S EENERESZ
Folt, CHiEFREMG oL >TLELAW
LT 5o ThHs, TEOREEEETREE-TY
59 71:hd ML-‘I’ﬂfl?*l‘tiﬁfﬁ‘"11'<’|z’f(' st=L 25, Boris 705
EHEICT20REYD H}Ei&“w- PEHEOL R
H"r&lﬁ’)w'ﬂkfl#fﬂ;ﬂé LT, IR OfERIcHE
THHAD OTREVLhEERL, TOEAEZMIN AN,

HFOFHEL, SARICHEOEFAKSL, wihzofihiz
MATLES, FhEvuiiEe L9527 7R

THRARLAEILY, BHLTLSIEF LI RO —
fJ'l|J*ﬂ}‘(’]\"«’)”ul\.ﬁ’v;wﬁ t 4 I el S B %’? CHERR MY
BB TH-EIICBAS, DL DRIERENICES
hoOEEE LG AL hr AL, RS ERLE AL

EAoT O, HACHIENSIAMAZ LS, B
Whtdh, UAEEVOTLER ALK Lk
fJ’ >tz RN k> THRREICARE{EMhY, Fhosd
IEHATLEIDSH DY, (FEEsg{ RATL
'J.fb GRS TR =T IchoTLEo T,
U EoliEnmi L Ri{TidEsehviithot, £,
W hirEhe” B B TaFEEMAL20, T
BAADMETL v, BEFICE ST OV DRI
Shihotpb ik, T EBAEEALETOEEU
HOPEVIA A=DICRTOTHEREMBL TV,
TR L MMAAOEGDHE EdiofoDdn b Litkls,

HAAAETIE Rl LT, AadtuiicRBens 2tz
b T EHELL, gt ToTTh4
EWLTLESTVRD, 79V AADT—T1 A BIE
SENIE TS THhRRET A=A, LE3bAELDIC
HfE2LTOALIICRAT, E.:L.M%{i?:; Iz
SOTEBOBRICT A RATELESD



EFEEHOT7—Ivavy7TAVOEEDLE5],
ERRE (ZWSE UV 2E BRFTTIVR)

BU&HIC

BifE, B bhEHH L LT - Bilficmnst®,
FOIELALE TRAZE) ZAPELLTHS, Zduidiem
PR, Rl ERcEr T TRIZE) &
P ETZETOME N (FD07—1F) csuTbH
LoEdigais, "®hor—roBEES #EIRLE,
INETOLILEREHHET THEZE) ICRFLAEH
LT, EROBNPERE HTIEAEAILMTE
HWEMU, 227, RECoBORBESICEWTES
ZHET20TIELEL ¢ EROEHAE2EZL " v
HEPSHFEVDT—F~DTF T u—FRiTHZEIZL I,

ChETHshiit shT s EE Es R 0B A,
TRLB L) ZHHE L fEROH 20T, ddTHE
AHZEDTELBEONMET—<LL, HFHYOT—HE
MBLTREEZOL0% VL OO0 RSk
AT — T ay 7Rl EiL:,

I ERERORR

HFEHO7—MIOBE LB AEEZH I3 BRLT
Wiz kDbl otz TRABZE, L AVER LWL
A ThIuL, BEEENLhoBREThMSERAS
MBI LRTHILETHATES, LL.2hTir™R
Bk OB EICEERAETT, ~DBREICH
FLTVBEWG ZEIZE DI, SO #ATIE
TEScfF LB T i #E25080TH THD
DOF—MBEL-EBH A 2EAD LI EEE
Twa, ZDié, BHEDHFLFICEobhiul)Lnt
1z, TRAZE) IikELAVLEEEERIChEEITY
396, #FhUE—AHT THICRAZVD, oEAhD
TiEHvhEBuE-, FHOT—rollEEZET TF
hy BHIZRAZWLOTHY, FRIDEEEDa L7
FTh TREOVAE (BRE) ) LbELHICHALRY
LOTHD, [iFlc, HoRAzbooRKHiztobihT
WTREIDT— PO —-HBaLPRETELLEVIZE
LEHIT,

TIREIP-T THIZRARWLD) ORHEIHEY
B, REPRE, BOREHPLoGLuLEZOHD
KAPFEMHoBIELY2EV NS LI, Bt
B, OB BrEs I, SHAMNC THIZR
Aipwbo, ZEUHRD, HTHSL Licgaplhodls
MG, 22T, AREECEDEERZY, T
ERftEhTL2BHTAE 2 LEDRIERH 1
EHERE ST~ BT FikELa 0L,

BRcERLchEEenELATER

B HEPEEI LT SETHMNT A LI L
&, PRIV OME R L TR B O RS
o BEET>TLOAS LS, EikEMcinly
—YvayTDERLot:, T—2ay 7T, Bk
HAEOREE TR, OB - B PR
ZELT TEHOWENE ) ~OETER2HTLEIZLELH
o2kt

1. E807—23v7

Gl fi i

iR @ STERZE > ¥ — RIS 3F

IR : TH2H 14:00~15:00, 15:30~16:30
TH3H 15:30~16:30

Ll e
BYT : SUARREIR AT WRLAT1IF ROOM2
Hits: 7H24 H 13:30~15:00

1-1. 7—923v7ORE

F—=2ay 7T, FIL32DEREEToTLE- T,
Vo OFRERATy 7 HET AT, BRINICEH
DEGE BB~ EBT LY TuE T LA,

7—=023v7OFin

=2 gy 7 OMELERNEOSN

< 300 (BL2%1047)

- SERE L MR E S ATl oy

AT 1 o= zkD
MEhLly EBUREZBEHBOY—IL
rfguhiLiazwyy ERURECBIEFEOY =)
Uiz, BESBOREEERoTLEY MEihluyyg
LIEURHATE TVHT Ly LEUZEITEELTLS
ot TOEIC, THV; HUTRd, RE, BELED
R, AR D Y, BA R BGRT B L S ISR
3, MLy E—ETnoTh, Z2OBEHEICIRRA
A TA e 2 BENBRLTw A L2 HE OB
THATLE I THS, LT, T ERL-SH
HE D oS oo —LE2i2 09 fERAELT,
ZOREERHELL, WALETELLIICLA, £,
e TIHE, TEuBLEY Evok BB HED
HikLAavk i t2HATERMCRATLSIZLT,
TEHICHAZb0 ) ZRUZZEIh TS £S5 HY:
Lbhs,

AFw7 280w, BRE#HL
O EIcBARVEEST MW TEBR) B

iz, =L EZMioTheo MEO FizfaLy&{dio
THEAZERO "6 MR LEEITVL-Theo T,
ZOTERTIE, RIEEOMEETERLTLS R
Hine, kD eLElor R RE~OBirE LT, T4
(" Zky ZfroTheol, HIEZRMC2oic i
M EEEERT 2L ERHL, £, BETRALY
DOF i, 2k, THIZHAZVLD) 2 HENS
LOLLTMETZZLicd i dizo, KElaof -Hiy
Tha TR AEE R ICB)abokLTy—
D ayTHDAA AMAEREE LT,

Rty 72 AL, S iEimpe
B, XTFORAPHEAELHEEL 2,

AFv7 3 BRBERE<
RO "EMOKE, EREANS

ftfls, CHETICHELTLS > B s T
OEIH 22 ANTH5-7, ChETOMMELBLTH
ICRAZZEWLD) ZALZLEZHNTLE2TVL2DT,
ZOfFETIRER 2LV EM L “BEHT LThe s
LEMIRL A, BROPICHERBEAA—VTHILT,
AiciAZ 0 lsd, HicHARLFDPERLE L
fc D AZLBUTLEH O THE,

iz A A B R Iz o ko LiziEH 7
tbEkEA, BICHDALPTELL LA Bedy
AV EERL, #iZANeNi0RBORRELE,

R

.Uk--uu W

d. A7v7 I EEREE



http://www.tcpdf.org

1-2, RS

(E—E) 7H2H 14:00~15:00 ( 64 #H343)
GE=AY 7H2H 15:30~16:30 ( 54 H1#%4)
CGE=Mm) 7H2H 15:30~16:30 ( 844 H4%44)

(HUER> 7H24H 13:30~15:00 (114 B3%48)

For—MER

BNEOFEREDBID, T— 2 ay T RTHRICT
=t HEERA L, ARIZER. E, wiobo
HiE, EAELY,

BNEOEE - ENBE EME A0 (B £19)
EHE  48-TOR
n =i Fs W aEsifos— 0 HRE

108L0F

1ofs

20

301

4Dt

505

B0 E
g 2 4 6 B 1090 0 2 4 6 B 10

T—2vay 7EART AL EREERSNELEDT
(FEHLyF—) BV 14 LLZ 5
{EMEE) @ 8 Lka 11

TEOO7—b; ZRELCORBSESDHTTID?
RESHt»7—-) BL 12 Wi 7
(R Bl B L B

P — TR UEET—5

1-3. emEOE

2ETHLEEMAOE VST TICLodh EdH 27D T,
MRFFTB) EWHFTABEELECON:, Bt
TR\ D DRI 5 7 (30 1% i)

EREVIEFFTIEH T AL, HBREBRTIboTHE
HIRPEDL LR EBVELE, (20 % i)

MDA HBEIMUE->TSDWEETL .,
(20 f% Ztk)

g0 DRCDR, BFEOXMEREETELTT
HHT LD R D L e, (50 1% BE)

B “RY” LoITEER TERLT “2 7 beify
RFHEHLERATLA, TTH. A TEBMEMTS
R TEBRAIvEYy “pED” LRI E S
LI ERDBEYEL, (20 1% %)

Rz Endiz, ZEWNAE ORI As HSRIERIIZ
BRI T I LDEOHH B I L ILR I ENT,
(60 1% Hk:)

FELL BB TEET— 2 ay T TELPT,
FELLLTROSESPTETHELTHHE %
RaEaTL., (4 7% B BBz A)

1-4, £E

FLZef, fERZENCLTWAICLELST, SEML 74
FlizznZFUuc GBI LD, oI, HEk
RERECERETAILT, IHEANREEER~LOR
BoleDTiERROHLEEZS, e, Tyr—Fl@Ebhn
FEM RIS NE I ESH LB, TELE
BZE) E TRETEIL) OBOPHLIZRLILLT
2,

2. HRER

HUER TR SHOZEEICGOE T LIELBEEA,
HHD 7 A 24 HDAT— 23y T e{iotz, MHIEK
FDA—T XAV TELHY ., EHFEDENL
FHTERP-R0T, BHEEELENELE>TITI
DTERL, EEEIN A FORh e FHEE ICRRHHEL,
4 TEELTLSIER LT,

{4 TOEHEETH-OICRB OB PHIRE &L
B, BEET e P — Tl L R T 2N FNoff
¥R—RICKERER DT, FOMOIEENEICE
EEEMATORORS, fFEEEzLsER2HETI
EMTERLEZTHE,

Fre, BHEPHEM Ly —LIZEG, BN
BOPHIRE B LR VAT -7 TORRTHok
ZEDS, BINH QBRI S U H I R
HEsAaSNT, MRNE-20i, YiEtor—2
a7 TREBPEREEICNTZEMEEAE
Sl lETHL, ~HT THELADBHEEFEIZL ®TD
DORF | BT 2RBEEE WET

2-1. emMEOE (EUER)

THZHH ZE 12V ObLTOBAFEFRELELE, 40,
LREEEBTALTERBU AP EDRAELRwE
L. (10 1% i)

FHOEREOAIE>TES I EFHDORTE S TIEL
DBV TT I LD EL, (10 1% i)

HEETIcEEF o DB A DT R L=~
(40 %, BitE)

BARHICRZZLDEITEBELE L0, vk,
BRETHRBRT2D3HEETLY, WORTHEBER,
J—2vay7tlk, (10 % %)

3. AVWDHEET—IYavTHEROBT

=2 ay T THEELTL -GV, BE
20T, BRERTXENIERLE, 7—2va
P TICBINTEL P AICOENLGOMKZRTH59 2
LT MERICHTRRULOZREMS, FiAlE T,
BFEHOT7P—MEHOHY IFIz20T, EALBESRIR0ET
370 TH3,

4, BILZERIEOWT

HAL7 5V ADKEHEE ) ZE TR ROES
fEMBRET 3R RICHhboT, HEOEREPEY
LERZBURLWIFEH o7, ZDIEIZ, bERIC
B, ez RN T 2 0 EET
BRI b0 THYHRED -z, SHOLI %,
HEHCLRENHLERESTHLIEL, FITLEEA,
FEEHL UGB HED LD H b0l 50T
ROpEEL,

et

=2 ay 7 ERAeHLESEBT 201345 BT
Tholtbbh, BHOLHRETHEICEE DK
BT, UL, FiehiBidReReEdsiny
HEE Iz 2w T, B ni o0 oD, i
PRPIEZAEBUL, SHIZ. 282 l-BE kR
EHARICHE I3z EIZ, EROBIEEE
EMZTOIT6EEZTNS,

hSh, BErSEMELbIIT -2 ay 7O
HIITHT BT AL 2R 0EE{IL S, BHTE

EZBLWVIZLIZ, BHAPT—F4 AN SO
BRETIIRC, EEHFLEBIEY BT bDR0E
LU, SERLTBTRCTERILLHIDOEEZILLE,
DX EEEOEEEEBITH AR KU LTVE
T=va,

LI E D — 025 v T DRTERT



ZZILHBBO
FE AfiR (EEXZRRTSFEFERR)

- — i

B

EFELTWEE, HODELICHEDIERThRVEDHS
Riibs, FREIRZIICHEPICFEELTOLDIZ,
LARMIL TR AEEARO-HEtT, SRORE
LTERRLEERE, COZ2RMELTS=0IcHEL
=

ZLT, HEoBRTHIFEEMEry—EwIER
AR CRBRETICLICkot0, L EDL.
THTHY R RS> TERE LS IEE LT,

M

T3 A EIR. ApSbooktiFEMALTYS, il
fEOBRBETIZ, HOH—E2M-7TETaHEREST
Wiz, Lipl, ERCEEZEWN Y —TRBRLTARDL
BB E A dnotztcth, FEhEERMICEICLE,
RUDIRHEEZEIZEICLTWRd, 752 [l%ZFHERIC
WMZ 7V rOBRC, Boris I HEZEO T
VWETFRA R L50, B LARDEITIIEICL
Teo HHOHEFEILDD, HTOEAQLEFEIENS G
BEERTAILT, BbEORERZYANCHEOARL
STEBICLIHFAZ LM TES, ERICETWAD
WHhILEFERTEEDIZ, bo-2ADEELERLT:,
2L7T. 13ab6A=h—0s¥yY, F=A4, 2597 kE
50 BUEEHEEZE W, 22261 00U LOTE T3
FERfotz, HIcRFbIohEHL HRELTEHVE
BLEBEME->T, TEZRVALEVIE T35
LTw3,

TBTHHEDOMERIZ, SHORBERICBMLIAVS
= RFOHBIE — NZFE-THS -7,

B

EBRBRBETIRTHTAHEBDLE VLM L FEL
BTk,

LirL, BrzdaBicl T2REcat#HLT 3
THHERELESRIBETRHIEDPOMBEM B3k

., HTLEBLT TR A EBEOEREHEL)
BB M TE

LML, SRR EY S HE TR ZABTSETS
YEICHEEKERL, Hoy 7VETETAYE2ERIC
BEEZHo7Y, HEAOLERFCMhEVERGE
HLTwi, ABSTETAYE I, bR 5I3L,
2O THTHYEDOFEERDETNS,

ZofEiiz, T3 EDER»6&MHES - ADhT
1374, FEONDHS>TRDL>TRBERTHS,

= RRyT

7TH3HD12:00~18: 00kcBEL&HTT-%T3
THYERDLBT—22av 7Tk, 5~50MDIG4AH
L5SBMLTCNE, HEEZRBLTLLL, ZNERIFE
LARESICAY FLTHARHMAGHE T, T2 THHER
fEoThook, fEokT3TaHER, FbR-oTbe
BAKBOTbXOHBARERICLE, 7—2 3y 7k,
FiEr bbb LT EFEDVEEE» LT TR IR
EAEAES HILTOE:, SR EOBOFIX, BZA
RIS EOHAGLEEBELLTA TR ERMD,
ZOTREEEER P27 LAY—FRAZANOEKE
20cm DTETEHEZ 20T RDDHIRNTH o7z,

HIAZFIZ2WT

SRR T-HFHABER I DR, 77/AAED
HERL, wEFTHEAL —EIcRUZER iz 2
{BIEdedpotcle®d, LRz L —f MTiXLH
ROEELXH o7, AETIR, T TR ERFhEE
HELRVEEEER LB ->TWS, L, BT
ZDLIRPIDEFTEL VT Skype 72T,
EIeoT EFBAZIEHE/\E LI,

ez, fERiICc2WTEDBHRIEZHAENEVIZEE
B 7, #FLT7 5V R%¥4E D Samuel OERZEL T,
HATRHEEB TSR 25220 AR, 75V AT
BT RO E RS2 EkE o2 L2 A i
AT, KROPT, 79V RAANREREZERT 2L
BLHSIHLTETOBREII-ENLFF>TRBEILE
BUT, WEOHYDOSHY HEEZBEL, SHBOHEFCE
rEsflHEZ - RESTHo,

Masks
Samuel Blazy (Beaux-Arts de Paris)

En arrivant au Japon, mon travail est depuis
plusieurs mois lié & un mouvement trés important
en France qui remet enfin en cause tout un
systéme (cf mouvement loi travail).

Etant trés interessé par le politique, I'observation
de la société et ses dérives,

j’aime travailler en observant mon environnement,
d’une premiére phase de récupération a un assem-
blage, un détournement, une mise en scéne.

Jétait content d’ étre accueilli 4 Kyoto dans une
école, un angle privilégié.

J'ai présenté une série de masques fabriqués avec
des bouteilles de poubelles de recyclage. Se mas-
quer est un geste sur lequel je réfléchis, en France
c’est interdit, et décrié car il permet ’anonymat et
la protection contre la répression au sein des
manifestation.

Au japon c’est un geste poli, sanitaire lié a la
densité de population dans les villes.

1l m’a semblé que le bien vivre ensemble est ce qui
régit I'ordre de la ville japonaise, un contrdle de
soi permanent, un ordre qui s'impose.
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River

Hila YAMADA (Associate Degree Japanese Painting)
Takumi MASUI (Facluty of Fine arts Section of Media art)

Description

River was displayed between the 2nd and 3rd floor
of Kyoto Art Center as an art installation. Giving
the impression of a flowing river, a video image of
incense smoke was projected onto one of the steps
in the middle of the stairs. Beholders could
privately type things that they wished to have
expunged from their lives onto a PC screen. A
moment later, their words appeared to float away
in the river, never to return. Synchronously, a very
subtle fragrance of incense — evocative of funerals
for Japanese people — was constantly present.

Theme

The time-honored superstition that depicts rivers
as a boundary between our world (Konoyo in
Japanese, which contains the essence of koko) and
the other world (Anoyo in Japanese, which
contains the essence of asoko) is not only preva-
lent in Japan, but also in many other countries. In
this work, the boundary between these bipolar
worlds is represented by the moving image of
incense smoke, which appears as the river. It
approaches beholders to involve them with the
work, appealing to our latent idea of Styx. This
mythological river of Hades, though imperceptible
to the eye, unconsciously exists in our minds; a
property that it shares not only with the way the
Japanese demonstratives koko, soko, and asoko
are pronounced (the title of this work’s exhibition),
but also with the ubiquity of scent.

Examination
Firstly, the site itself complemented the perfor-

mance of the incense to smoothly lead people into
its Hadean context. The 3rd floor, with its normally
forbidden access, took on the role of the other
world. In addition, the large window facing these
stairs, which provided a view of the sky, accentuat-
ed the effect.

Secondly, the action of something floating down or
being thrown into a river embodies a common
symbolism for people; a fact this work made use
of. It brought beholders mental purgation, resulting
in satisfaction or refreshment as they observed
their negative words or sentences vanishing into
the river.

Lastly, River took the form of an installation.
Therefore, this work could not be completed
without the interaction of its beholders. Its visual
aspect was constructed by not only the physical
operation of the keyboard to enter negative words
by people, but also their imagination and feelings
regarding the existence of the other world within
the work. It represented as many different shapes
as the number of people who interacted with it in
a very personal way.

However, there was a problem with creating the
smoke river. In the original plan, I intended to use
real incense. The site, however, being of great
historical and architectural value, could not be put
at any risk, especially that posed by a burning
object. As a result, the smoke had to be alterna-
tively created by a video.

In fact, this matter caused many technical chal-
lenges such as capturing smoke at a uniform speed
and shape. Additionally, adjusting the moving
image's size and brightness to the black wooden
stairs and selecting the most appropriate spots for
the two projectors it required in such a limited
space created further difficulty. Besides these
challenges, programming the system for the
word-typing function proved difficult for our
technical level.

Ultimately, however, this project was a thoroughly

progressive experience for both creators. Masui was
responsible for the mechanical operations and I, the
esthetic direction. And the important thing to note is
that Masui and 1 were both working on the clear
perception of the equality in the creation. Although
we both are being compelled to face this controver-
sial aspect due to the general perspective of hierar-
chy frequently represented by this kind of collabora-
tion work.

My position can be easily recognized as more
essential for the master piece compared to Masui’s
simply because I provided the primal idea. Howev-
er, an art peace evidently requires practical skills or
physical process for actualization. Thus my ideas
never be able to realize without not only Masui’s
technic but also his absolute comprehension. Which
clearly shows the equivalence of importance
between Masui and me, in other words, practical
skills and ideas upon artistic creations.

That is, I recognize that this work possesses an
aspect of one of the most significant new forms of
contemporary art: specialization. The tendency
towards this movement is becoming a trend in
contemporary art due to the enlargement of the
physical scale of a growing number of works in the
last decade. The biggest merit of specialization is
the possibility for an epoch-making creation consist-
ing of the exquisite fusion of entirely different fields
or techniques. Since Masui and I belong to the
seemingly unrelated majors of media art and Japa-
nese painting, but nevertheless, using our respective
expertise managed to accomplish the aims of the
work, River can be considered as a successful fruit
of this movement, regardless of its scale.

Exchange between French students

We invited 4 French people, Boris RAUX as an
artistic adviser, Ninon GOUTELLE form Ecole de
Beaux-Arts de Lyon, Alexandre MORRIS and Samuel
BLAZY from Ecole des Beaux-Arts des Paris for the
exhibition to work with.

It was very inspiring precisely to see how Alex and

Samuel’s strong political ideas and rebellious spirit
influenced their work and, more generally, their
relationship with authority. Perhaps this kind of
individualism does not particularly applies to them
but French people generally I assume. However,
they reacted precisely when any kind of authority
as which organizations got some effect on their
volition. More specifically, they tried to against
quite many strict security rules of the grounds as
much as possible. That was not grateful thing for
me as a coordinator of the exhibition who was
aiming to organize things peacefully to be frank.
Although I admit that they already have the
strength and fundamental attitude in order to
pursue their own creation as independent artists
regardless their ages. And that is what we, Japa-
nese young students should be aware of more I
felt.

For the end, from the point of view as the main
interpreter for the project, the biggest fruit regard-
ing to this time international exchange was to
witness developments upon other younger Japa-
nese members. They had hardly got experiences to
talk to foreigners in their pasts. But this project
gave them a very valuable opportunity to experi-
ence the excitement of communicating with foreign
people and learn different cultures and different
way of thinking. Consequently some of them get
inspired deep enough to be encouraged for study-
ing foreign languages more earnestly. And I eager-
ly hope it became a trigger to broaden their hori-
zons to the out side of the narrow society they yet
currently flamed by.

(Written by Hila YAMADA)



French kiss
Ninon GOUTELLE  (Beaux-Arts de Lyon)

What a great experience to be in Kyoto for this
project, [ wasn’t just a tourist, I met some people
that I would never met if I was just in « regular »
holidays.

I had this opportunity to work in a new territory. I
tried to work « in situ » and find a way to amuse
myself in this new playground. I was searching
something that [ can not control. My curiosity for
this country was the first step to get the inspiration
for the exhibition.

It was hard to find the idea, as we all know it’s a
long process and I was a bit confuse the first week,
I had too much to see. Japan was too generous
with me, I had a lot to see, to hear, touch, taste
and smell.

Smell was my priority, [ had this thematic (medium
or tool in a way!), something that ['ve never work
with. Because we were exhibit in the KAC, in an
old class room, I had also the school thematic. [
began to think about all my smelly memories about
my childhood and my young years in school. I was
trying to find some smelly materials that I can
work with. It was always something that I can taste
ad not just smell. The chewing gums were the
material that I decide to work with. Because in my
mind, it’s related to the lonely hours I spent in a
class room : You are bored, you’re not listening to
the teacher, you're in your dreams, it’s warm and
you can make up your own stories. Your little
dream is stopped when you’re chewing gum is not
tasty anymore, the bell ring, that’s the end of the
class and you have to go out. But before leaving
the class room, you put your gum under your desk.
If you take a look under this desk at the end of the

year, you can see the collection of a lonely child
that prefer to chew instead of learn.

This first intuition of a project was confronted to
the japan lifestyle : it’s impossible to think about
putting a gum under a desk. Some japan students
explain to me that it is "so disgusting » and that
they will never think of doing that. This contradic-
tion interested me. As a french girl it was very
banal and anecdotic, but for the japanese it was a
disgusting experience. It was a first exchange about
our different points of view between our two
cultures and the relation with smelly materials. 1
continue to search and think about all of that. My
method of working was to walk alone in the streets
of Kyoto, I found this same state of mind that I
have when I was a child. As [ was discovering the
city by myself, I was chewing gums as the kid that
I used to be. I thought I've never stopped to be
this kid that was dreaming and not satisfied by the
reality.

In kyoto, I was confronted to another reality, the
look of japan boys. | was the stranger girl from
occident, i could see the curiosity that they had for
me. | started to ask to the japan girls that I know
and also to a french gril living in Kyoto about the
relation between japan boys and occidental girls.
Japan guys were very attracted to french girls
because we are the "idea of charming and seduct-
ing girl very opened about our sexuality". I under-
stand very quickly why some guys were curious
about me, I was the cliché of the french girl that
can teach them how to love. I decided to do
something about this funny way of seeing a love
relationship.

I did some fake french-kiss with japan boys when I
was walking in the streets of Kyoto. I took some
picture of boy that I would kiss just because at the
first look I think they are charming. With this
portraits of boys, I did a photo-montage of me
kissing them. I had at the end a collection of
postcards that show my fictional love affair with a
japan boy. ke when I was a child, i make up my
own stories with a gum in my mouth. The post-
cards were put in the KAC class room with the
differents gums. And also the soundtrack of my
love dreams : different japan and french love song

with the sound of someone chewing and making
some bubbles with a gum. The text of my partici-
pation to the exhibition is :

A french girl is walking on the streets of Kyoto
trying to have a romantic moment with someone.
She chews japanese gums and keeps the track of
these fugacious love affairs by collecting gums as

a memory of the french kiss.
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La famme
Hila YAMADA (Associate Degree Japanese Painting)

Description

La famme is an experimental live performance
involving olfactory sense. It requires the participa-
tion of eight volunteers of differing sex, ages and
nationalities. At first, they are blindfolded and
given a red rose to hold in their right hand, and a
white rose to hold in their left. In addition, they
are asked to stand in a circle. Finally, the perform-
er enters the room and walks into the middle of
the circle with a bell and a perfume specially
blended for the performance. She opens the
perfume bottle and applies the scent. The volun-
teers take one step toward her each time she rings
her bell. They stop as soon as they smell the
perfume and drop one of their roses: red should
they feel sexually attracted by the fragrance, and
white should they not. Once all of the volunteers
have stopped advancing, she gets close to the
individuals who have dropped their red rose. One
by one, she tries to transfer her scent to them by
touching or holding them so that they are able to
feel her entering their personal territory.

Concept

Smell has forever been considered as one of the
most essential and strongest factors with regards
to attraction. In 19th-Century France, before the
concept of “pheromones” existed, Augustin Galop-
in tried to reveal the logic behind the attraction of
women’s smell to men. He identified a number of
specific fragrance elements that he believed
fascinated men and categorised them according to
woman'’s hair colour. For example, blonde ladies

he believed smelt like musk, ambergris for ginger
hair and violet and sandalwood for brunets.
Therefore, he believed that a perfume containing
all these essences must surely be the most sexually
magnetic regardless of the lack of scientific consis-
tency within his theory. This is the perfume that
was used for La famme.

The performance acts as a device to define the
borderlines of smell between individuals. It reflects
a diversity of ways in how people capture and
experience one another’s scents and the astonish-
ing differences in affection we undergo depending
on physical distance.

Examination

First of all, I must admit that the initial perfor-
mance was still at a very experimental stage. The
concept itself was well received by a majority of
the audience; however, inadequate preparation
lowered the quality of its execution. Here are three
significant aspects that could be improved upon.

1. Explanation

Professor Yoko IWASAKI and the artistic adviser,
Boris RAUX assumed the role of introducing the
performance to its audience and instructing the
volunteers on how to proceed in both Japanese
and English. The position of Yoko and Boris was
required in order to avoid the volunteer’s sight of
the performer influencing their olfactory function.
However, when I, the performer, rang the bell,
some of the volunteers started walking towards me
instead of taking a single step, clearly not under-
standing what they were supposed to do.

One of the most important aspects of a perfor-
mance is its ability to create its own atmosphere.
This can be easily spoiled by a collapse of order,
which is what appears to have happened during
the initial performance of La famme. In fact, some
of audience and volunteers reported to me that the
explanation was not clear enough. Thus, due to my
inability to completely and effectively share my
vision with both Yoko and Boris, I failed to estab-
lish my intended atmosphere.

2. Condition of the space

It was very unexpected that almost half of the
volunteers were unable to catch the scent of the
perfume despite their close physical distance (in
fact, they were almost touching me). Conversely,
some members of audience who were much
further away were able to capture it almost as soon
as | opened the bottle. The reason for this [
assume is that the scale of the room was too small
for the amount of works being exhibited, especially
when half of them included a variety of smells. It
is indeed incredibly difficult to smell something
else once your nose is occupied by another signifi-
cant scent. Therefore, those volunteers who could
not smell the perfume were really confused, which
hindered the quality of the performance signifi-
cantly.

3.Exessive description

After the performance, I attempted to give the
audience an intelligible explanation regarding its
concept and other details. I did so as I feared that
the performance would not be understood or
accepted by people. However, on the contrary it
was considered as surplus to requirements and
possibly took away some scope for the audience’s
imagination. It is indeed always very hard to find a
balance between objectivity and subjectivity upon
an artistic creation. Although, it is not necessarily
important, or even possible, to force people to fully
understand your own theory.

Ultimately, as is clear from the above account, this
initial performance was not completely satisfying.
However, fortunately, [ still have another opportu-
nity to reenact the performance in London. I firmly
believe that performance is one of the most
efficient forms to represent olfactory art due to its
character of contingency and ubiquity. Therefore, 1
intend to improve the quality and the shape of La
Famme earnestly by taking full advantage of the
experience acquired from this exhibition.



HEOERIBEZISNED

—BOOT— MR R I R BED %
A—HFAALT—

FalL—¥— : HEET
(RIS IR LI R 3 T

ZC 22 HEZDOR—F—F4Y

A P2 T L - g o Iz s[> LT 1 8
FIZHDETH, ~HFEBIEATE I LIRYMD
U avOREIALS Thicid, kT, RicLTE
FolAPhi, J(A9&A, LEDRIHTLE, K
RIADZ VIR, TBTaAlZ, HEHET, #F
BB ORZAT TR, IR E) LWHIBERTL,
Ziud Ty Ry (HR) LEbh, TEERNEEKD
IRz k> TEFERE, DIETY, (COZEEREAT
(NTDERBEESICEBMLTWERRTLE,) L
DEIBRFEAERDDY ED AR BARADPA
SATTHY, HIACBERELZTZT>TRERAW»S
B LERMCARIAH T FsvniEiE, fcid
EFolEBERELTLRALEHNEL,

Fzz-22-5H22) b, 2OMPAZSCR, ARBIRE,
EfRLIckoTR&RYET, Tz, & T20,,2LT ™H
22 OEHER—F—F4ELTREYBE WG T LI,
EDbARITHOO R (M. AMBIG. EHE)
ZIRMWICTRLTREDOTIIRWTLEI D, 22 22 -
HZZ) 1E EHOB#ERLTOLETTIRSHD A,
B AR PEDES AT b AL > TEVET, 2
D OWEE | BEBMAKE TCOfl, FHotklin
ILa—IWBHNETH, EIWIERBETE/ 2RAT
VZHEVIDIL, EHEEEIE, Bei, THAL7Z
YAANTESICBEDET,

SEOBES TR, ZABEICRAZOINEREICE
L. HPOLEMT 'F—F—54v; ELTH DT
LTS E, FOPEULITE>TRBELEIELELT,

WEEKIC -0 DEEER AT DA T o7, BHOT7
— DL RO EE TForme dodeur; (B)vad)
ptet) Tl WOLRKBESHEELEL, 20700k
BTEREOERBESHZRT. EnHareTl ok
DTY, ZITRER, T TED ) D, Zefhi,
EVIREHDEIIA X —DHYELA, SRIOEES
132 ZIZ L TBARE DI ERATL, KREEICLST,
MRDRETLEWRE—F—74 v OEFEEB LSO TH
FH, WA ERHELEL.

H/HOT—FLidizh

FEHOT—FEwIE, TFKATOEM»ROEGEA]
DHLAD, BRLAEDTAI LD LECHPNET, £
Fid TRLEOEBRIEEO0 REEWIEMbEINET,
FICHITFRTIE AR TH/EDO7—F) ® THeDn7P—1,
EwHkh, bR e TEEOT—F) Fu
Pl B0l HABRVEHABTWEDTT,

TEZEZLLE, NIFTHRAEED Tk 1E
HLEY, 2LT#ILWEORYOEICAA L »EERL
BERINLDET T LBV ERA, THo, HHE
KIBEOGLHTE; EvIDE, BRICHICRARVE
K[OFEZERLILETT, £ MBALEDNHNS,
% MEgHo L) THRORLEIEb 7 L) RN
HERT, HERIEHIZRARWER Mk, 2E&LE>
TVET, ZIUEREDLTNUICLHFELET, FHo7
—FRIILEBIRARLEYSSLREL B ERE LD M4
Sy E7—FELTERBELIIELTVEDTY,

g7 AR

TIVADEEEDFYOT—PEHE T 3 BEHT
T, BIENEE 3 Ho PARASOPHIA oz, Fho7
—VMEZHH 5 pFCERLELE:, ORI - B
=6 11 HHOYELSFCEBREL ) ELE,

Zof#%, FEE 11 Hicid ) ERR KT HAEE T,
HADHDHE 5 ALATE, ZLC4H0 T2222 -
HEZ) BT,

T IAREDETRDOLERLETE, Tz
FATREES A, BKOE7IV A, FLTHEEEVS
FEYOXALREARLARE S TT, ZOZEEfho
BEEFEZVEDARETY, TCORRZ2EHIUEHEDD
12X, WEOBEOERDEHS IR TEE L,

TIVADEEEG THEYD7—F) Ewdk, BT THFD
DIC) LB 2FEDIWHEPET L2 ERICHLET,
GOtV RZBVHODORETTEWEELTRHEL, #
ZhelEE BT EOTT,

WMIZHEROZEE, THDIERARVLO) niiim
PoHFEL, RAAWLORMRIZEZS LIz, TR
ARVEFBRUINS) LRELLIELET, #hoHA
DFEEOEMIE TRES, ® "7x0®y) s,
RAZOINELMERICHFETIb0ERBLET,

FH LI IEDMMAE M 2236, ZhHEOMTHi
DEWIZHT BB AOMHENRSN, 2B H WD
LZRBEMEE I E>THUEDTT, HEE75 A
DEEEFD LI 72 —2h5 RA LFHAVEEZDTT,

YA LARE 749 7 LIREDYIRH

BART—FClE ™A FARS 7492, LT, flfE
wbsE»ND T8 #EZ kL CHERERETLCE
BB ET, FICEHA TR v 7V — Tk,
SRS THIZR, ® T LSO, %Ok 22
[ o e et P D S S 3

SEIOEE G EFEN -y —HO T8E, T,
Zoeyy—IE, bLid AN ER) v RRT—F
HVWNERTL 2, BYIOWNEIZy 7o AL ED T, B
ROBIZE A OTERECTEPLOBFEARELTOET,

75 v Al % LT3 Boris 1ZZ0HEPIDH
RPEHAERKBE» LIz bT, 2hEiEiicHA
HADFEERDOELEDENZIEEZTOE LA, FHEE
1277V A - F—LOMER, THEE? 70 A0NERD
Bl 25 —=IcLTweElLiz, HIREIAZAI LA
WIS D E L,

—ITTIEIESE DA 2T, Ry — 0kt
PR EHEFTHATOBM b, Z2ZEFTHAPART 7492
BHDICBABVEWIOEHETT, THESITHHER
ZV-iFwHs s LLHIIEITYE, TTOT, #5ik
BE&ave7bchs HEOYNE) 2 FHFIO
ERTRBLEHELTEY, 22T ) ~OIEHY
BV TT,

L oTI—F4 7 TD Boris E24ELLDIFHLEWTS
ZOWFWENX vy T>THRELL, FaL—%
—LLTEITED, EMAELEDZFNIRZDOEES vy
TELTEDTALI LM WE L, BRREET2OME
HELT, FRUTODVTHROLERDI TELRP 27D
MRS DR EHTL,

BFEODOT7—rDRELAS

EMcBT TEH) TR TEEHE, BEELR3E
FTT, S2)RENDRITITHRESIEDILETA,
BT — FTIEFE DD e o H4 R s h,
FLORABLINTEELE, THEEOLHIZIZEA
EEDboTOBERA, TR3) P2 FETR->THERAZD
<7,

SEiz¥al—F—LLT THHOP—rOBH TS
%25 CLRABESOBERICMEITELE. Chiz®
DOT7—hEwIZEALHIBIRRVREL2OhTIZY,
EREINTIhb-kILTT, BRELE)DavY
Wbk last note DEARREEFESAMMD "FHOT7—F
WHOT—2vay 7 BEORR L.

ZLbZbHEEFTORREODY T2 EZLTHLE, B

HEHAB80%EHMATVET, LiFVA, FHEETL,
HoREby, MELFEBCEETHwET, HENHRO
Mz DB 2 b DOINREDIAATHLEIELE{HD
E3c

L L AEEEEETE5ABOL —5—F+—FRITH
HERETE, SHENFY P TREILZCUDRFIcAD
7, CNETORESIE, CoRKEROEY FRET
IR N, HELTINEEZ RD 7D TY, BE
i3 TRIZfTbD) #27DTT,

COBRBEY Py ORN SR MEEE O, HES
HPEMOBREIEMALT 2LV AE, JEi32 ) 1
TlkHNEEA,

TS 1 00% OISR 2ABRT S THl 7T AV -

=2 fTorzb &z, TRLE26bbIlb2MoT
(B EEbhELE, BR5SCEAMBARR T
DRERBIERETLICERICRD, MEIHEORYE
EEHALYTEOTY, 2975, oL —F—Fr—+
LMYV YOS AEDSTLEVET,
HPBRZSZAOHELEFCEI 248 vofkilz, 77—k
LoTHARMTHERT2DIREI LRk, H
MiizEZS3LTEYVLIZEFLTLSI LRI R TIE, il
HHH->TRHEDOTHITLY,
FHYOT7—Ml-T, RABHDEDBEFRIZIEFICHL Y
HOTY, BMEDOIEZHAMWIRRTOETSH, fEHIC
EoTh, HEEMETRAVTRESEREPRLTRE
eI HF/YOMEREENETORERO¥ETT,
BN RIET TR T L%, RAEZDLLERE
WHRETTRATHEEELTHET,

SHOEESORCI4ET) L R Hh
RELT, iRm0 oMz HnsS%
Dotk BuEd, FHEELLTHIR ARV OT,
ZTREOFELELATONBVEZEDBES NN LT,
CHERBBICE ATV diciE, H2To &
M7 —b ) ORMABELTOIDRELEZLNET,

Yline I DI

HEEREN vy —THEELTWEFEhOT— B 22 -
ZI - HEI TTY, MEHE 2 EREORSORI,
7H24 H~29H (&) THANBERISHAZELML
FRoom2 iz T, YR ELTHRRTAILICLEL,

Fal—F—LLT, HEEMery—Lwvy, FEHEIC
YA PART 714w 2 %ERE 180 ERES, =a—F70
BARTA PR a—TORBI/EMEHRERT 5 LI
BlDAsHHELE, EBRIMEREETHEE, FUES
THR SN TUALIIER R LWFHAEBELTED, Pk



D 2B EPN SR LM E > TIFEL T 20
e, YD ASOMIBLLIENTEELL, ALK
TEafEimE, BITEEATRT TS IEIcliEh,
FHO7— PBRREMIChRDELSNEHDTHEIL
D57 ZE O RERINETH T L EAET,

FNZHhAT

v 7—a—0 FEFELY) OFBIRETOHIR
Ty, BHoSEEROLICERT S HIEOE
BREMBEFETEEVIOTT, T8/%, FoWwril-o
Lo, flvksEnibo, AEAK, A, BTt
{BLD, WLEOR, ZOSFEEKICLENTVLSY
D EKECDENBEC D, BA b O, TFLEH,
B ) BELOIHIBRLEIRob 2 HEILIEES
7l ks, BT OWTO ) LT BIsEr R
ZOWF TR EET, Llbretalczottt i otk
RO EHFBEALESTARBDZILIDDELEVET,
R, BEbPEITVEIE, FLTwaIlEtvokR
HoeTd, HRICERE ANZILEDTT, ZLT
HEPHEIC LT OB RBIRE LR S boich
b, R & DOMEDFTFE R R-TEET, Fic7—
2—DFEEPBARULLRTEIIC, BEWIRAZHDL,
BEL I G D/DDY — B WTIZZ DOHE A A
TY, HBATHADERZEZITCABILIE, FHLVES
LBl MENHRILELIEDE—HTTI, YL
BRECHSNREDRE TRZADEEL DT,

Eholz, CCTHEIVHBICE->TEET, FhIY
LE-STHIZRAT, SERIFLALTERLLTHLT, 8
RHBEDILDBDTY, DE-oThiLicbizFEh vl
VWOBEREZESA R >TwhvwbidTiddh A, £
NELBAEDLP—FTIRLRTIEICEY, BOEfbEDE
WV, bhHH) DML E, HBOEHUBRETEDOTT,

SEOFENOT — FOEEZRTH, HOEERLEN
e BORT - HLRWHEEICE VT, BAELOXLOMH
BEHEIHENAH4EUEL T, FhEWT Mg
THROLDEEST, HFAGIEIC AR, i ->0EE
2%AIh BiFBZ L TELDIE, EIESLwEERE -
LRBWET,

LiwA, HEho7—roREELERRIZERbVELE,
LELERVERTHEIDBRLDAI LRBITBRETL
i, —ODHEBIELOFENDEMEWNRDTLAT
DHCIERICMAEL R, . BEHO7P—MHHTHS
AT BYHEIT, ZOBRT 2L 52K AOANER: %123
BOBRECHASIEOEHOETLE, EESICNTS
REAECHHELOMOREES, FFEOBEL SITHirE

AhbRREBEFTEVRITISEZOLRETLE, 0T
HHNEEDESADBMHERICTOIDORMD I EEE
LIL, 22 0REEE RIS L2WELTHET,
ORI RSN R LN TE IR LD TL
7=

BREICEDFLAEN MID LT oA LT
REoMNR{AS IR IR R BT o BuEd, v
24D { BFoT R S 3 MM BB E O I TRk
WL BT ST, TudEh s 7 70 A% &0, 1R
HELWIRVLCH D E 9703, 29 L2 LR~ O
—HFTHBEVIRES TS 27+ DEEEFESHR
REE H{DTWHEVEEEELE,

F AN R E SR S o s B E
¥ —DOHERRICHESBILHL EFET IR —FA
7 E LTRABIS RA—FAE B LSBT
PRI =L ET,

G 2D b R IR LBl TR 2 & ok
R ER LA AR L [ DSy AREERR & | LR
B, KRR R R RER R I0ELE
B G B L (A DM CEERR I bl & S 2
LEFET,

F NI LT E 0 -HAPSEE, 7 —2 2 av 7
I 7 Z o flast noteDERARRE R, 4L DR IICHR
CHIERS P2 S o i O AP EsRRIC bR CElLEL b
DEFR

HYREITE0ELE,




CTFTbHZC

~E DO 77— 2016

Kyoto-saga Unversity of Arts rzz) TgT) THeET) OBRE
Airi  KOGURE ETIEHBHDTLELIN?
Hita_ YAMADA R HB D> TVTE
K;"",’“' ﬁ;‘f“' FUEMICHE LR LT3 2 EOlELY
:42;3 rde WEOYINE) ERD 0T~ M TABILET,
Rina SUGA WEEA®D ME L FL—3 | JEh 54E,
Risa OGAWA HANEEZER R L 2% « B — LD EEMA T
Seiya ISHINO NI=TF 9 7T LEHIAFD OF — SRR EHEL £ 9,
Takumi MASUI
Takumi TSUKAHARA
Tsubasa KOKUMAI Perfume Art Project
Olfactory art adviser : Boris RAUX
Curator : Yoko IWASAKI
Art producer : Yasuaki MATSUMOTO

technical support
Itsuki KURAHASHI
Junichi UMEZU
Ryosuke SHINODA RBEWE -3 S —FT45N—A2 @D
Beaux-Arts de Paris Kyoto Art Center 3F meeting room?2 etc.
Alexandre MORRIS 2016 7/1(Fri) ~7/7(Thu)
Samuel BLAZY Open 12:00 ~ 20:00
Beaux-Arts de Lyon Opening Party 7/1 18:00~
Ninon GOUTELLE AIZEE - SRR
free entrance

Workshops/ 7 —% & 3 w F{&#R

i % Hila YAMADA Music Concert by Media Art
7/1 (Fri) 20:00~21:00 2016 7/1(Fri) start 19:00~
EIKE Tsubasa KOKUMAI AR free entrance
(BARE BYDI YL | last note) -
7/2 (Sat) 14:00~ 15:30~ (PRERSM 60 £12E) Sound pr?ducil; TORBUTEG. ST o

S5 FEZ Marina ICHI iﬁ 18 I_‘iﬁ.ﬁs‘*ﬂ?% John Cage D&%

7/3 (5un)13:00 ~ 18:00 (ARIBER) RAEBEERAKROAT A 77— MRESEELET.
CHELbEDLETIBSLEEL,
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BMAEF ORI Perfume Art Project Dh—AR—SETBRT &L, HLLEE - SELESbHEE

M &bt : Perfume Art Project k—AR—3) d http://perfumeartproject.com
TEL : 080-3101-1839 i BaF

CZ-FC-HFZ ~HHOT— I 2016~
2016 7/1(Fri)~ 7/7(Thu)12:00~20:00 (7/7 ~ 19:00)
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FEIER MRS WREE\iF%S  Perfume Art Project
T616-8362 HABTHI A 5 DX IGEIK £ F5HT 1 #Feth
075—864—7858



